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Just a Few Words
By Ellen R. Braaf, Mid-Atlantic SCBWI Regional Advisor
Dear
Mid-Atlantic Members,
Dear Mid-Atlantic Members,
Registration for our fall conference opened on September
1, 2018. We are about half-full already. If you plan to attend,
I suggest you do so as soon as possible. We anticipate a
sold-out event! Register HERE.
In response to feedback we received on past evaluations,
we’re trying some new things this year:
1. We created an online form that allows attendees to
submit questions for faculty—in advance—and to let
us know what they hope to take away from this event.
This will help us focus on topics of greatest interest.
Here’s a direct link:
surveymonkey.com
2. We’ve added a First and Last Pages session to the
editors’ panel. As time allows, a professional actor will
read the submissions aloud. The editors will indicate
whether or not they’d keep reading—commenting
briefly on the piece’s hook, characters, voice, and story
arc. Please see the Conference-at-a-Glance doc for
all event details.

Illustration: RASHIN KHEIRIYEH, www.rashinart.com

If you plan to attend the Saturday, October 20, 2018, event
held at the Holiday Inn Washington Dulles, please consider
bringing or buying a new book to donate to our book
drive. The Embry Rucker Shelter in Reston, Virginia, is this
year’s recipient.
As you know, all regional programs are organized and
run by volunteers. If you would like to help with this
year’s conference—or any future events—please contact
Volunteer Coordinator Poppy Parfomak at lparfomak@
yahoo.com. We welcome your help! A special thanks goes
to Sarah Hand for organizing a Richmond get-together
this past August. Read more about it on page 20.
As always, if you have suggestions for future events
or are interested in organizing a get-together in your
neck of the woods, please don’t hesitate to contact me.
(midatlantic-ra@scbwi.org)
Good luck with your writing and illustrating. Hope to see
you at the fall conference.
Best,
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Upcoming Events
SCBWI EVENTS
Mid-Atlantic Tidewater Area Get-Together: Social
Media Workshop
On Saturday, November 17, 2018, from 10 through 11:30 a.m.,
the Tidewater area invites all members to a FREE advanced
social media workshop with Sylvia Liu. Sylvia is a Mid-Atlantic
SCBWI author and illustrator who cofounded Kidlit411, a
resource website for children’s writers and illustrators. Named
a Best Website for Writers by Writers Digest, Kidlit411 has
a robust Twitter and Facebook presence. The social media
workshop will deep-dive into how authors and illustrators can
best use Facebook and Twitter to develop their social media
presence. The discussion will include an instructional talk
about Facebook groups, pages, and profiles, as well as Twitter
hashtags, chats, pitch days, lists, and more. Contact: Vanessa
Barger, vebarger@gmail.com.

Tidewater Area Get-Together: Write-In
On December 1, 2018, from 10 a.m. through 12 p.m. in Room B
of the Williamsburg Library on Scotland Street in Williamsburg,
Virginia, the Tidewater area will be hosting a FREE write-in. This
get-together will focus on craft. There will also be time to chat,
but the majority of the meeting is set aside to write or illustrate.
Attendees are welcome to bring a Christmas ornament if
they’d like to participate in an ornament exchange. Contact:
Vanessa Barger, vebarger@gmail.com.

Illustration: CYNTHIA CLIFF, www.cynthiacliff.com

REGIONAL KIDLIT EVENTS NOT SPONSORED BY SCBWI
The Virginia Association
of School Librarians 2018
Conference
This 2018 Gearing Up for the Future
VAASL Conference will be held from
Thursday, November 29, through
Saturday, December 1, 2018, at the
Williamsburg Lodge, Autograph
Collection Hotels, in Williamsburg,
Virginia. During the event, ten SCBWI
Mid-Atlantic PAL members will give
five-minute book presentations in a
speed-dating format to entice librarians
in attendance to purchase their books
and to invite them to do school visits.
SCBWI will also have a booth in the
vendor hall. Learn more about the event
HERE.

Children’s Book Guild Monthly
Luncheons
On November 15, 2018, the Children’s
Book Guild’s monthly luncheon will host
Claudia Bedrick, publisher, editor, and art
director of Enchanted Lion Books. She
will discuss what was involved in starting
her independent publishing house.
She will also share her vision and what
goes into selecting and editing her list
of award-winning European, Japanese,
and American books. On January 17,
2019, the luncheon speaker will be
nonfiction author Cynthia Levinson. She
will share the importance of nonfiction
authors answering the question What
Happened? She will also discuss the
importance of debunking untruths that

masquerade as truths. Guild luncheons
take place at Busboys and Poets, 5th and
K location. The cost is $25 per person.
SCBWI guests are warmly invited. To
RSVP, please pay at the link under the
Guest tab, putting “Jacqueline Jules”
in where it asks for a member’s name.
Please do not feel uncomfortable by
registering as a guest. The guild likes to
know who the guests/newcomers are
so they can introduce themselves and
make sure all find a seat with friendly
people. For questions, please contact
Jacqueline at jjules@jacquelinejules.
com. To view the 2018–2019 schedule
for the monthly Children’s Book Guild
luncheons, click HERE.
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Good News!
Angela Dominguez’s latest picture book,
GALÁPAGOS GIRL/GALAPAGUEÑA, written by
Marsha Diane Arnold, was released by Lee and
Low Books on September 18, 2018! The story,
inspired by biologist and conservationist
Valentina Cruz, is about a girl who spends
her days observing the natural world around
her. Kirkus called it “a timely lesson of
conservation that will get kids looking at the
wildlife around them and saying, ‘We will not
forget you. And we will keep you safe.’” Watch
a Lee and Low interview with Angela about
GALÁPAGOS GIRL HERE.
Angie Smibert had five nonfiction titles
published this fall! ROBOTS INSPIRED BY
NATURE—a Focus Readers Inspired by Nature
series for grades four through six—was
published by North Star Editions August 1, 2018.
Three titles were published August 21, 2018, as
part of Amicus’s Sequence Amazing Structures
series: BUILDING A DAM, BUILDING A STADIUM,
and BUILDING A BRIDGE. For kids in grades one
through three, these books highlight the sequence
of events from idea to finished building. Angie’s
SPACE ROBOTS—part of the Robot Innovations
series for ages eight through twelve—was
released by Core Library, an imprint of ABDO,
on September 1, 2018.
Blanche R. Dudley’s picture book, BUMBLE’S
SURPRISE: THE GIFT OF KINDNESS, illustrated
by Lawrence R. Reynolds, became available
on Amazon on May 30, 2018! Her vividly
illustrated book for ages three through nine
is about a very sad Bumble Bear who doesn’t
have money to buy Mom a birthday
present. Bumble cheers up when a
spontaneous act of kindness earns him
the perfect gift and shows him that
kindness is its own reward.

Erica Perl has four early chapter
books illustrated by Chris Chatterton
forthcoming from Penguin Random
House—a series that follows the
unlikely yet unstoppable friendship
between Arnold, a large black bear,
and Louise, a small brown-and-white
striped chipmunk! Book one, THE GREAT
LOUWEEZIE, finds Louise insisting she can
predict the future. Book two, LOST AND
FOUND, is about a worried Arnold who
believes Louise will forever lose his borrowed
treasure. Both will be released January 22,
2019. Books three and four will be released in
the summer and fall of 2019, respectively.
Ginjer Clarke’s nonfiction title LIFE IN THE
GOBI DESERT introduces young learners to
a huge habitat where camels, scorpions,
and snow leopards roam, and where more
dinosaur fossils can be found than on any
other place on Earth. It was released by
Penguin Young Readers on September 4,
2018!
Jacqueline Jules has two book releases
to share! On June 5, 2018, Seagrass Press,
an imprint of the Quarto Group, released
PLUTO IS PEEVED—a nonfiction book told
in a comic-book style with art by Dave
Roman. It’s about an ex-planet searching
for answers after being unceremoniously
demoted. And on August 1, 2018, Kar-Ben
Publishers released her illustrated manual
for contemporary Jewish families, LIGHT
THE MENORAH! A HANUKKAH HANDBOOK.
This resource for children, with illustrations
by Kristina Swarner, includes holiday
history, rituals, activities, songs,
and recipes—tools for creating
meaningful family moments
while lighting the menorah.
continued on page 6
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Good News!

continued from page 6

Judy Politzer’s alphabet book that she wrote and
illustrated, FRACTURED NURSERY RHYMES, FAIRY
TALES AND POTPOURRI, was self-published by Mascot
Books on June 5, 2018! This children’s book answers
nursery-rhyme mysteries like: What was the secret
of Mary’s garden? Why did Georgie Porgie kiss the
girls? Did Humpty Dumpty actually survive his fall
from the wall? The book is illustrated with pictures of
handmade felt wall hangings. A five-star review on
Amazon said: “This book is a true classic destined to
become an all-time favorite for all its readers—
parents, grandparents and children.”
Karen Kane’s debut, CHARLIE AND FROG—a
middle-grade for ages seven through twelve,
illustrated by Carlisle Robinson, about a hearing
boy and a deaf girl who use ASL, gondolas, and
the Dewey Decimal System to solve a mystery in
their quaint and quirky village of Castle-on-theHudson—was published by Disney-Hyperion on
April 10, 2018! Kirkus called Karen’s book, the first
in a series, “An enjoyable read that artfully mixes
adventure, heart, and cultural competence.”
Kwame Alexander has three new works rolling
off the press! THE WRITE THING—in which Kwame
shares tips with teachers on how to shake up the
traditional writing workshop—was published
by Teacher Created Materials on July 2, 2018.
His work was also published in the anthology
WE RISE, WE RESIST, WE RAISE OUR VOICES.
This illustrated keepsake for children ages
eight through twelve includes entries by
fifty diverse and celebrated children’s authors
and illustrators, all answering the question,
“In this divisive world, what shall we tell our
children?” WE RISE—the brainchild of Just
Us Books founders Cheryl Willis Hudson and
Wade Hudson—was released by Crown Books
for Young Readers on September 4, 2018. On
October 2, 2018, Kwame’s young-adult novel
in verse, SWING, was released by Blink
YA Books. This is Kwame’s second book
cowritten with Mary Rand Hess. This title
is about seventeen-year-old baseball
aficionados Noah and Walt who help
each other find their swing.

Laura Renauld’s debut picture book,
PORCUPINE’S PIE, illustrated by Jennie
Poh, was published by Beaming Books
on October 9, 2018! Laura’s Beaming
Books Picture Book Writing Contest winner
is about Porcupine, who with the help of her
woodland friends creates a delicious fall treat
when a key ingredient is missing.
Meg Medina’s middle-grade, released in
September, MERCI SUÁREZ CHANGES GEARS,
has been receiving plenty of kudos. To mention
a few: It received starred reviews from Booklist
(“breathtaking…a must read”), Kirkus (“Medina
delivers another stellar and deeply moving story”),
and School Library Journal (“luminous...a winning
addition to any library’s shelves”), along with
advance raves from booksellers. It was also chosen
as an Okra Pick by the Southern Independent
Booksellers Alliance!
Rashin Kheiriyeh has three picture book
releases to share! SAFFRON ICE CREAM, which
she both wrote and illustrated, was published
by Arthur A. Levine Books on May 29, 2018.
SAFFRON ICE CREAM is a story about a young
Iranian girl excited about her first visit to the
beach in her family’s new home in the United
States. The New York Times Book Review said of it:
“With her colorful, exuberant folk-art illustrations
and upbeat, friendly tone, Rashin makes a
daunting cross-cultural leap seem as easy as a
summer breeze.” On April 3, 2018, Little Simon, an
imprint of Simon and Schuster Publishing, released
RAMADAN, illustrated by Rashin and written by
Hannah Eliot. RAMADAN is a board book in which
the youngest of readers learn that Ramadan is a
time to reflect, a time to be thankful, and a time to
help others. And on September 30, 2018, Rashin’s
illustrations were published by Barefoot Books
in Paul Czajak’s THE BOOK TREE, an allegorical
tale about a young boy named Arlo who uses
his imagination and wits to thwart the mayor’s
banning of books in his town.
Sue Fliess’s rhyming picture book NINJA
CAMP—with its action-packed depictions of the
coolest camp ever, illustrated by Jen Taylor—
will be released by Running Press Kids on
January 8, 2019!
Highlighter Fall 2018
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In the News
During the month of April, as a Susan Steinfirst
Artist-in-Residence, Meg Medina packed up her
art supplies and laptop to spend a whole week
working with bilingual students at Carrboro
Elementary School to develop their own creative
skills and agency. She says: “Librarian Elizabeth
Porter, graduate assistant Melissa Ferens, and these
sweet, handpicked kids made the trip one of the
most memorable experiences I’ve had. I dream
about these little ones and wonder what is ahead
for them. I still miss them.” Watch an inspiring
video about Meg’s time working with the students
HERE.

Rebecca Keeshin and Eric D. Pasto-Crosby in Nashville Children’s Theatre’s
production of Mockingbird, based on Kathryn Erskine’s book of the same
name. Photo: Michael Scott Evans

From March 1 through March 18, 2018,
the Nashville Children’s Theatre presented
Mockingbird—a Helen Hayes Award–nominated
stage adaptation by Julie Jensen of Kathryn
Erskine’s award-winning middle-grade novel of
the same name. Mockingbird features Caitlin, an
eleven-year-old with Asperger’s syndrome whose
brother was killed in a school shooting. Executive
Artistic Director Ernie Nolan said: “It’s astonishing
to think that we are literally responding to what
is going on in schools across the country right
now. And we are providing young people with a
discussion starter for what goes on in their lives and
their personal journey. What I love about this play
is that the main character has obstacles from the
get-go, and we’re following her as she learns what
it means to literally discover empathy. Beyond that,
our audiences will sit in the theater and have their
own empathetic journey with this play.” Sarah E.
Vaughn, a Nashville resident and self-taught artist
on the autism spectrum, created the performance
art representing Caitlin’s drawings.

In a juried exhibit called Verbal2Visual, from May
4 through June 8, 2018, the Suffolk Art Gallery
presented artistic interpretations of the narrative
poetry and verse novels of award-winning author
(and Hampton Roads native) Kwame Alexander.
The exhibit displayed twenty-nine works created
by fifteen local artists and included paintings,
photography, jewelry, collages, prints, pastels,
ceramics, and mixed-media and glass works—all
inspired by Kwame’s poetic prose. Tonya Hopson’s
painting, “Guitar Weeping,” inspired by Kwame’s
young-adult novel in verse, SOLO, took first place.

Pamela Ehrenberg reading onboard Story House Trolley during the
Gaithersburg Book Festival. Photo: Debbie Cohen

Despite the rain on May 19, 2018, Mid-Atlantic
SCBWI members were present during the
Gaithersburg Book Festival. Delighting audiences
of all ages, some onboard the Story House Trolley,
were: Madelyn Rosenberg, Maria Gianferrari,
Megan Wagner Lloyd, Pamela Ehrenberg, Terry
Jennings, and Wendy Shang.
On May 24, 2018, Leah Henderson was a panelist
during a teacher roundtable discussion based on
the topic “The Environments of African Literature”
during the African Literature Association Conference
held at Marriott Wardman Park in Washington, DC.
On May 30, 2018, NoNieqa Ramos, author of
THE DISTURBED GIRL’S DICTIONARY, was featured
on Gabriela Pereira’s DIY MFA Radio—a popular
podcast for writers that emulates the traditional
MFA speaker series where industry professionals
speak to college students about the craft of writing.
NoNieqa’s episode was about crafting powerful and
authentic characters. Listen in HERE.

Tonya Hopson’s painting "Guitar Weeping", inspired by Kwame Alexander’s
SOLO and the first-place winner of the Suffolk Art Gallery Verbal2Visual art
contest. Tonya Hopson: dthopspn@cox.net

Drawing by Tennessee artist Sarah E. Vaughn used to represent the
character Caitlin’s work during Nashville Children’s Theatre’s performance of
Mockingbird. Illustration: © Sarah E. Vaughn

™
On May 31, 2018, the Audio Publishers Association
(APA) announced the winners of their 2018 Audie
Awards—often referred to as the “Oscars of
spoken-word entertainment.” The audio version of
Kwame Alexander and Mary Rand Hess’s SOLO,
narrated by Kwame, was selected as an Audie

continued on page 8

Highlighter Fall 2018

7

In the News

continued from page 7
Awards finalist in the young-adult category. Kwame
was also the recipient of the Utah Beehive Book
Award in the Young Adult division for his novel
BOOKED. This is Utah’s only children’s choice book
award. You can check out a video presentation of
this award, which was hosted by the kids who read
and voted for the most books in their school, here
at claubeehive.org.
Leah Henderson delivering her keynote address during the Diverse Minds
Writing Challenge awards ceremony in Washington, DC. Photo: B’nai B’rith
International
BookCon Wonder Women panelists (left to right) T.R. Simon, Kate
DiCamillo, Shannon Hale, Jessica Spotswood, and Meg Medina. Courtesy
Meg Medina

On June 6, 2018, Leah Henderson was the keynote
speaker during the Diverse Minds Writing Challenge
awards ceremony held at the Pepco Edison Place
Gallery in Washington, DC. The Diverse Minds
Writing Challenge is an education and awareness
initiative created by B’nai B’rith International
that promotes tolerance and communicates a
message of equality among all citizens, regardless
of race, religion, national origin, gender, or sexual
orientation, with a goal to destroying prejudices
and strengthening the future of our youth through
creativity. During her address, Leah shared with
young writers and illustrators how acceptance and
inclusion come as the result of seeing one another’s
possibilities. Listen to her inspiring address HERE.

Meg Medina finds Waldo on the BookExpo floor! Courtesy Meg Medina
(Left to right) Meg Medina, Dave Eggers, Jacqueline Woodson, Yuyi
Morales, and Viola Davis pose together after presenting on the main stage
during the ReedPOP Children’s Book and Author Breakfast.
Courtesy Meg Medina

On June 1, 2018, during this year’s BookExpo at
the Javits Center in New York City, Meg Medina
joined kidlit heavyweights Jacqueline Woodson,
Dave Eggers, and Yuyi Morales on a panel on the
main stage during the ReedPOP Children’s Book
and Author Breakfast. Actress Viola Davis was
the panel’s host. PW covered the breakfast. That
afternoon at the Candlewick booth, Meg signed
copies of her middle-grade MERCI SUÁREZ CHANGES
GEARS. (Much to her delight, she found Waldo!)
That evening, Meg joined in the festivities during
the Latinx BookExpo Party. Following on BookExpo’s
heels, on June 2, 2018, Meg presented with authors
Kate DiCamillo, Shannon Hale, T.R. Simon, and
Jessica Spotswood on a BookCon panel called
“Wonder Women: Kid Lit Stars Pack Power in Prose.”

Laura Kraus Melmed presenting during the Books in Bloom event in
Maryland. Courtesy Laura Kraus Melmed

WE RISE, WE RESIST, WE RAISE OUR VOICES coauthors (left to right) DeRay
McKesson, Jacqueline Woodson, Kwame Alexander, Angie Thomas, and
Jason Reynolds at BookExpo. Photo: Claire Kirch for Publishers Weekly

Also on the BookExpo floor were Mid-Atlantic members
Jacqueline Jules and Kwame Alexander. Kwame
signed copies of SWING (Blink YA Books), his second
young-adult novel in verse cowritten with Mary Rand
Hess. He also participated in a meet-and-greet with
fellow coauthors of WE RISE, WE RESIST, WE RAISE OUR
VOICES (Crown Books for Young Readers). Jacqueline
was busy signing her new release PLUTO IS PEEVED at
the Quarto Group booth.

On June 10, 2018, Laura Kraus Melmed presented
her new book, DADDY, ME, AND THE MAGIC HOUR,
during the second annual Books in Bloom event
held on the downtown Columbia lakefront in
Maryland. Laura said: “An enthusiastic and lively
audience attended my presentation. Afterward,
while signing books, I enjoyed the chance to chat
one-on-one with the folks stopping by my table.
The lovely weather added to the ambiance and
encouraged families to come out and explore the
festival.” Mid-Atlantic member Leah Henderson
was also on hand during the event engaging in an
author discussion, a Q&A, and a craft activity.

continued on page 9
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In the News

continued from page 8
On July 12, 2018, Susan (VanHecke) Wood’s
ELIZABETH WARREN: NEVERTHELESS, SHE
PERSISTED, illustrated by Sarah Green, received a
thumbs-up review from Publishers Weekly; thanks
to the PW Children’s Bookshelf digital newsletter,
the review landed in more than thirty thousand
inboxes! Read the review HERE.

On June 16, 2018, several Mid-Atlantic SCBWI
members joined in the fun during the Chesapeake
Children’s Book Festival. Included in the festival
lineup were: Courtney Pippin-Mathur, Erin
Teagan, Julie Segal-Walters, Laura Krauss
Melmed, Lezlie Evans, Maria Gianferrari, Mary
Quattlebaum, Megan Wagner Lloyd, and Terry
Catasús Jennings.
Sue Fliess at the Albert Whitman booth during the 2018 ALA Annual
Conference in New Orleans. Courtesy Sue Fliess

On June 23, 2018, during the 2018 ALA Annual
Conference held at the Ernest N. Morial Convention
Center in New Orleans, Louisiana, Sue Fliess was
busy signing copies of MRS. CLAUS TAKES THE REINS
at the Amazon booth, and copies of MARY HAD A
LITTLE LAB at the Albert Whitman booth.
Several Mid-Atlantic SCBWI members pose during the Chesapeake
Children’s Book Festival: (left to right) Jia Liu, Maria Gianferrari, Megan
Wagner Lloyd, Courtney Pippin-Mathur, Lezlie Evans, Erin Teagan, and Terry
Catasús Jennings. Courtesy Lezlie Evans

Several Mid-Atlantic SCBWI members get together for a picture during
the Chesapeake Children’s Book Festival. Pictured here: (left to right) Lezlie
Evans, Julie Segal-Waters, and Laura Shovan. Courtesy Lezlie Evans

Mary Quattlebaum signing copies of her books at the Chesapeake Children’s
Book Festival. Photo Courtesy Lezlie Evans

On June 28, 2018, Meg Medina and Angela
Dominguez were keynote speakers during the fiveday Shenandoah University Children’s Literature
Conference—We Are What We Read: Fueled by
Books, Connected by Stories, Empowered by Words.
As presenters, Meg and Angela joined headline
authors Lois Lowry, Laurie Halse Anderson, Loren
Long, Matt de la Peña, Linda Sue Park, Katherine
Applegate, Jason Reynolds, and others.
On July 1, 2018, Dionna L. Mann’s query and 250word sample for her unpublished middle-grade
Mama’s Chicken and Dumplings was crowned the
2018 Query Kombat Grand Champion. In the final
round, Dionna’s entry prevailed against an adult
thriller that seemed Hollywood ready. Query
Kombat is an online blog contest that affords
“kombatants” a chance to hear from publishing
professionals about what does and doesn’t work in
their queries and first 250 words. This year’s contest
had over four hundred entries. Read Dionna’s blog
post HERE.

(Left to right) Kwame Alexander, Leaping Librarian Stacey Rattner, bestselling author Rita Williams-Garcia, and Randy Preston during a live
recording of Kwame’s Bookish. Photo: KidLit TV

On July 12, 2018, Kwame Alexander aired a new
episode of Bookish, his live, unscripted series filmed
in the KidLit TV studio. In this summer “Smoked
Salmon” episode, Kwame and his linguist, guitarist
pal Randy Preston, talked about their spring
BOOKED bus tour, their favorite recently published
kidlit books, and (of course) smoked salmon. In
Kwame-Randy fashion, they often broke into
spontaneous, improvised kidlit jams, read inspiring
fan mail, and interviewed Stacey Rattner, the
Leaping Librarian, and award-winning YA author
Rita Williams-Garcia. Watch the show HERE.
On August 18, 2018, the Kansas/Missouri SCBWI
brought in Hannah Barnaby to teach an Advanced
Picture Book Workshop, held at the University of
Kansas Edwards Campus, BEST Conference Center,
in Overland Park, Kansas. The day’s schedule
included topics such as Concept vs. Character, Deep
Exploration of Character-Driven Picture Books,
How to Know When Your Work Is Submission
Ready, and roundtable critique sessions. Hannah
will also be instructing as a Highlights Foundation
faculty member during the workshop “Getting
Your Middle Grade and Young Adult Novel Unstuck”
from November 4 through November 8, 2018. This
intimate workshop for middle-grade and youngadult authors will look for ways to explore or revise
and polish a work in progress.

continued on page 15
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Craft Tips for Writers

Mastering the Murky Middle
by Kathryn Erskine

We’ve all been there and some of us are stuck there at the
moment—the vast middle-ness of a novel. We read, vet,
critique that first chapter to the point it feels published,
and maybe we have a whiz-bang ending in mind, but how
do we get from A to Z? Here are some tools I use:

Interview Your Characters
This is my most powerful tool. Ask them about the story,
about each other, about where they’re going—and why.
Write down everything they tell you, even if it’s bizarre. It’s
your subconscious trying to tell you something.

Streamline
I avoid the word outline because I don’t like outlines. What
are the major events that absolutely have to happen to get
to your ending? Start with high level. For example:
Main character (MC) is going on a quest, literal or figurative,
and is going to return from that quest, either with the shiny
thing they want, or without. At this point, it doesn’t matter.
Who does MC meet? Why is this character important? How
does he/she serve MC and the story?

Example A. Courtesy Kathryn Erskine

What exactly does MC need to learn? How many times
should MC try (and fail) beforehand?
What is the climax?
This is obviously very high level, and that’s the point. Doing
this will help determine the pacing. Then you can work
backward from the climax to what happens immediately
before, then a bit before that. It’s dividing an unwieldy
project into chunks.

Organize
For help in moving all those scenes into some logical order,
try using Scrivener or a similar writing app to capture the
scenes. Maybe index cards work best for you? Or sticky
notes that you can write the name of a scene on, then
stick along a wall or corridor or in rows on the floor by
your desk? I have one now that has “George arrives” on the
far left and “George leaves” on the far right. It’s covered
in sticky notes and I really am getting closer to figuring
out the middle! You can also write each of your major
events on a sheet of paper and distribute your sticky
notes appropriately. I’m doing that too. (See example A.)
Whatever works!

Example B. Courtesy Kathryn Erskine

Move your scenes around until they make sense. Fill in any
gaps. There may be repeats or scenes that feel like a side
story or have action/dialogue/monologue that don’t really
add anything we don’t already know. Delete them (or put
them in an “outtakes” folder in case you decide later that
they’re necessary). This organizing is particularly helpful if
you’re not naturally a linear thinker or a plot person.

continued on page 12

Highlighter Fall 2018 10

Partnerships
THE AUTHOR:

THE PUBLISHER:

Why did you decide to write a youngadult novel about rape, murder, and
survivor’s guilt? Were you worried YA
publishers and editors might shy away
from such topics?

What did you love about Mary’s
manuscript when you first began
reading it? Why were you willing to
tackle such a dark subject, though
the manuscript was written for young
adults?

Mary Crockett

I wasn’t really thinking of the “publishability” of the book when I started
writing. I just knew I needed to write it. I
Courtesy Mary Crockett had seen so many young women in my
community raped and murdered for no
other reason than that they existed in a female body. I
was sick of it—physically ill—and writing this story was
my way of grieving those lost lives.
While the subject matter is rather dark in parts, the
novel is not as bleak as its situation might suggest. It’s a
story about friendship, and there are scenes where the
characters had me laughing out loud as I wrote.
To be honest, with such an odd mix of light and dark, I
wasn’t sure if this book would find an editor at all, but I
did know that if by some miracle someone saw what I
saw in the book and was willing to take a chance on it,
they would be the right editor for me. And that turned
out to be exactly the case.
Why were you happy Nikki at Little, Brown Young
Readers wanted to acquire your story?
I don’t have the words! I was beyond thrilled that the
book found a home with Little, Brown Young Readers.
Nikki is a dream to work with. She’s encouraging and
honest, and she has a great sense of what readers want.
Her suggestions and questions definitely shaped this
book into the best version of itself. Most of all, her faith
in the story and in me, the author, helped me to plug
away at revisions even when I wasn’t sure where we’d
end up.

Nikki Garcia

Mary’s writing is exquisite! And I got a
sense of that from the very first page.
Editors read so many submissions, and
Courtesy Nikki Garcia
we’re looking for an author to hook us
from the beginning, and Mary did such a fantastic job of
accomplishing that. Personally, I love dark subjects in YA.
I feel that these are the kind of books that stay with you
long after you’ve finished reading. They make you think
about the world you live in, and your place in it. Mary
beautifully captured the sad truth that as women we
walk around with a target on our backs, and we have to
deal with extreme fear all the time. I’ve had my fair share
of scary moments in my life, and unfortunately, I don’t
know any woman who doesn’t have a story of their own
to tell.
Because of its subject matter, did you approach editing
the manuscript with a young-adult audience in mind
differently than if it were an adult novel? Did you have
to help Mary bring lightness into her story to balance
the dark? Why do you feel this is important?
I’m a believer that with YA, anything goes as long as it
makes sense for the story. I don’t think we’re doing teens
a service by shying away from bad things that happen
every day. Yes, it was difficult to read Jamie’s assault, but
it’s raw and heartbreaking, and change won’t happen
in our society if we don’t learn to deal with being
uncomfortable. When editing, I just focused on shaping
the story to be the best book it can be without worrying
if it was too dark.

continued on page 12

continued on page 12

THE BOOK
HOW SHE DIED, HOW I LIVED
HOW SHE DIED, HOW I LIVED (Little, Brown Books for Young Readers, 2018) is a story about
an eighteen-year-old, unnamed girl narrator whose friend is killed by Kyle, a boy they both
thought they knew. She realizes that had she replied to Kyle’s text that fateful day, she
would have been Kyle’s victim. Now she struggles with the burden of survivor’s guilt. HOW
SHE DIED, HOW I LIVED speaks to the pervasiveness of violence against young women,
and details how true friendships can give a person strength when forced to endure a
journey of recovery.
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Partnerships

continued from page 11
Describe the editorial process and why it worked out
best for your story.
With her initial acquisition of the novel, Nikki wanted
me to propel the action forward by incorporating a
story line with an external threat. As a poet, I’m very
comfortable with the interior mind-scape. Plot, on the
other hand, requires more work. So having Nikki’s eye
on the big movement of the novel, and on what parts
puttered or stalled, was amazingly helpful. Beyond
pointing out inconsistencies, moments that lacked
clarity, or times when external action was needed, Nikki
gave me a lot of room to shape the story as I saw fit.
Mary is the author of HOW SHE DIED, HOW I LIVED and coauthor
with Madelyn Rosenberg of DREAM BOY. In her other life, she is
an award-winning poet who teaches creative writing at Roanoke
College. You can find her at marycrockett.com, on Facebook, and on
Twitter.

Honestly, Mary made my job very easy, and already
accomplished a good balance between the light and
dark moments in the narrative. She did such a fantastic
job of writing a character who is witty and smart.
Although our character is going through a tough time,
the reader still gets to watch her fall in love, roots for her
happiness, and knows that she’s going to be okay. It’s
hopeful, and that’s an important lesson to show in any
dark YA. Things will get better.
Give an example of a revision request, and why did you
feel the revision was necessary to make the manuscript
a stronger story?
In the original manuscript, the narrator is roofied,
that is, given a date-rape drug, at a party. Thankfully,
nothing happens to her, because a friend and her crush
step in. Given all the narrator had been through so
far, I felt that this was just too much for the story. And
although the narrator ends up confronting the guy
who did it, he doesn’t have any other consequences. It
didn’t seem believable to me. Mary was very receptive
to that critique, and we ultimately changed it to the
narrator getting drunk and being groped at the party
instead. It was important for Mary to show the narrator’s
male friends getting involved, because she thinks that
men need to step up and get involved when they see
something that’s wrong. We still made that possible, but
I think it made more sense written this way.
Nikki is an associate editor at Little, Brown Books for Young Readers
where she works on everything from picture books through YA. She’s
had the pleasure of working with fantastic authors such as Peter
Brown, Laini Taylor, Chris Colfer, Monica Brown, Jennifer Torres, Mary
Crockett, and more. Born and raised in New York City, Nikki graduated
from St. John’s University and Harvard University, and thankfully didn’t
have to travel very far to make her dreams come true.

Illustration: ROBERT MEGANCK, meganck.com

Mastering the Murky Middle
continued from page 10

Hint: If possible, try to identify the character responsible
for or prominent in that scene, or for whom it’s most
important, then write the scene on a card in that
character’s color (e.g., MC is blue, BFF is purple, antagonist
is red, etc.). Then, when you lay them out, you see the
influence of the various characters or, conversely, when an
important character is missing for too long.
(See example B.)
Don’t Rush to the Ending
If you have no idea of the ending, you will need to write
your way there. As you write, you’ll discover what works
and what doesn’t, what’s necessary and what isn’t. You’ll
go down some paths and find you need to backtrack, but
none of it is wasted time or wasted writing. It’s part of the

process. You’ll get to know your characters better and,
eventually, what your story is about, though at first you will
likely learn what it’s not about. That, too, is useful. You can’t
rush to the ending or it shows. Besides, the middle is the
bulk of the book so that’s where your readers are going to
spend the most time with you. Let them enjoy the ride!
Kathryn is the author of six children’s novels,
including National Book Award–winner
MOCKINGBIRD and the Coretta Scott King/John
Steptoe–winning picture-book biography MAMA
AFRICA: HOW MIRIAM MAKEBA SPREAD HOPE WITH
HER SONG. Kathryn enjoys traveling the world for
research and returning to her cozy loft to write.
kathrynerskine.com Photo: Jen Fariello
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Nonfiction Children’s
Writing: A Lifelong
Love of Learning
by Ginjer L. Clarke

“Mom! What are you doing? Can we please keep going?”
My teenage son impatiently urged me along on a recent
visit to the Florida Aquarium. I was photographing moon
jellyfish in all their watery wonder, but he was ready to
move on.
He’s been on so many family vacations doubling as
research trips that he really should have learned by now.
With me, a trip to the aquarium (or zoo or nature center or
anywhere that animals are present) means I will be doing
research along the way, intentionally or not. I read all the
displays, take pictures, and make notes in my phone. How
could I not? There’s so much to learn anywhere we go, and
I’m naturally curious. My two favorite words are “But why?”
During my school visit presentations, students often ask
me: “How do you learn all this stuff?” I explain that I read
lots of nonfiction books, watch nature shows on TV (all
hail BBC Earth!), wade through websites, conduct email
interviews, and observe animals up-close whenever I can.
But the truest response to that query is that I’m always
trying to find answers to my questions—anywhere I can. I
explain to students that it’s important to be choosy about
what websites I—and they—use for research. ((See the
sidebar on page 25 for some of my favorite trusted, kidfriendly science sites.)

One of my favorite parts of research is when I find
something unexpected. For example, in learning about the
Gobi Desert, I wasn’t surprised to learn that it’s one of the
best places in the world to find dinosaur fossils. But I was
thrilled to discover that one of the earliest paleontologists
to work in the Gobi, Roy Chapman Andrews, later became
the inspiration for a well-known movie hero—Indiana
Jones! Andrews’s trademark style included a leather fedora,
cross-body pouch to collect fossils, and a rakish smile, just
like Indy.
Sometimes researching a current topic can be frustrating
because scientific discovery is a moving target. I have
revised at the last minute when scientists reconsidered
what they knew about an ancient arachnid based on a new
fossil discovery. I have also updated a book that had been
in print for fifteen years when scientists finally observed a
live giant squid in the deep ocean, changing what we knew
about their maximum size.
Using a wide variety of sources that I may have to access
years later means I have to be organized. Note-taking
and outlining may be the most valuable skills I learned in
school because they help me manage a huge number of
facts. I keep all of my research for a given book in one Word
doc, organized by topic, and each detail is footnoted to
a source. During the editing process I need to be able to
support every fact with at least two, preferably three solid

Illustration: ZARA GONZALEZ HOANG, zaralikestodraw.com

continued on page 25

Highlighter Fall 2018 13

Craft Tips for Illustrators

Picture-Book Cover Designs that
Jump Off the Page–and the Shelf!
by Rebecca Harrison Reed

One of my favorite aspects of illustrating picture books is creating
the book cover. While everyone works differently, here are some tips
I’ve picked up along the way that have helped me design covers.
SUBJECT

Example A. Book cover sample illustration created in watercolor and
colored pencil. Illustration: Rebecca Harrison Reed, rebecca-reed.com

To help determine what to include on
the cover and in interior illustrations,
I first notate key story elements in
the margins of the manuscript. I
then wait until I’ve completed the
thumbnail storyboard and several of
the interior sketches before I create
the cover sketches. By waiting until
the story has progressed to this point
visually, I can also take cues from my
interior sketches on which elements
to include on the cover. I usually
incorporate the main character(s), as
well as elements that are integral to
the story line that would make for a
dramatic and graphically interesting
cover. I don’t include too much detail
in my cover designs, but rather think
abstractly of the cover as a simple
nutshell that captures the essence of
the entire story in one image.

COMPOSITION
If you have the option of selecting the
book’s trim size, consider the story
subject in deciding whether to use
a horizontal or vertical format. (And
remember to add at least a 1/2” bleed
in the cover design to allow room
for the image to wrap around onto
the jacket flap and book spine.) In
composing an illustration’s underlying
shapes, I try to incorporate imagery
that keeps the eye flowing through
the image in a left-to-right circular
flow and use the “X” composition to
draw the eye to the main character
or focal point. (See example A.) I also
use vertical or diagonal shapes for
dynamic book covers, and horizontals
for calm, quiet books.
Example B. Rebecca’s cover for ONLY COWS ALLOWED, published by Down
East Books. Book Cover: Rebecca Harrison Reed

I initially create my cover illustrations
as pencil sketches on tracing paper,
which allows me to flip the image
backward to help see if any area of
the drawing is not working. I also
layer the drawing with new sketches
on tracing paper for areas that
need improvement. I then scan the
sketches and make adjustments to
scale, layout, etc., in Photoshop. The
final decision on the cover design
is usually up to the publisher, so be
prepared to create several drawings
before one is approved.

COLOR
For the final cover art, it’s important to
keep the color scheme consistent with
the rest of the book. To help with this,
I document color formulas for all of
the interior images as I’m illustrating
a book. I then create a life-size
storyboard of the color copies pasted
to my studio wall to make sure the
illustrations are flowing well and the
color schemes are consistent. I usually
complete about half of the final
interior paintings for the book before
creating the final cover painting in
order to help match the cover colors
with the interior. I think correct color
choice is paramount, as I consider it an
important tool in capturing the mood
of a story. In general, I tend to design
covers with bold, rich colors.

TEXT
If you are creating cover designs for
use as portfolio samples, it often
helps to incorporate text in your
design in order to show publishers
your skills in designing an image to
accommodate text. Rather than simply
leaving a blank space in your image
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Picture-Book Cover Designs that Jump Off the Page–and the Shelf!
continued from page 14

for text, think of the text as a graphic shape to be incorporated as part of the
overall image and design. In Example A, I created the dark, curved shape of
the background trees to help achieve a dramatic, flowing effect with the title.
Examples B and C are from two published books that I illustrated. Keep in mind
that when working with a publisher on the cover design, you’ll likely be working
with the in-house book designer on the text.

MARKETING/SALES

Example C. Rebecca’s cover for THE TRAIN TO MAINE, published by Down
East Books. Book Cover: Rebecca Harrison Reed

The “X” composition is a design
principle in which elements
in an image are positioned to
create an X pattern within the
surrounding imagery that leads
to the focal point in the center
of the X. (X marks the spot!)
For more information on the
“X” composition, see “Using an
Underlying Geometry” on pages
180–181 of Uri Shulevitz’s WRITING
WITH PICTURES.

The cover is perhaps one of the most important marketing tools for any book.
I always try to create an eye-catching cover to help it stand out on crowded
bookshelves and among the hundreds of other thumbnail covers online. I think
it’s important for the larger elements of the composition to read well on their
own, as small details can get lost in an online thumbnail-size image. It can also
help pique a reader’s interest in a book if the illustrator does not reveal too
much of the story on the cover. For my own covers, I usually create dramatic,
higher-contrast images to help catch the eye, and I always strive to create
characters that are visually memorable and timeless.
Rebecca is the illustrator of ONLY COWS ALLOWED and THE TRAIN TO
MAINE. She holds a BFA and an MFA, and studied art at the Cité
Internationale Universitaire de Paris in France. She is a recipient of the SCBWI
NYC Art Showcase Grand Prize, and the IPPY and Moonbeam
Awards. rebecca-reed.com

For font selections, check out 1001freefonts.com. On a Mac, download
the font, drag it to your font library in your Font Book application, and
it’s ready for use!
For general composition information, read PICTURE THIS: HOW
PICTURES WORK by Molly Bang.

In the News

continued from page 9

Kwame Alexander in Ghana, cutting the ribbon on the new Barbara E.
Alexander Memorial Library. Courtesy Kwame Alexander

The Barbara E. Alexander Memorial Library in Ghana. Courtesy Kwame
Alexander

In other kidlit news, Kwame was the closing
keynote speaker of the Children’s Literature Day
at the International Literacy Association 2018
Conference in Austin, Texas, held from July 20
through July 23. Soon thereafter, Kwame whisked
off to Ghana to cut the ribbon opening the Barbara
E. Alexander Memorial Library and Timber Nkwanta
Health Post. This library-clinic was built and funded
through the LEAP for Ghana initiative that Kwame
spearheaded in 2012. On July 31, 2018, he wrote
on Twitter about the library’s opening: “I think
probably the greatest achievement of my life is
building a library in rural Ghana and naming it after
my mother.”
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Make Your SCBWI
Public Profile Pop!
by Dionna L. Mann

Listen up, people. Example A is not how you want your
public SCBWI profile to look! Just saying, this might as
well be a chalk outline on an empty white sidewalk—
the forensic kind. Not the best PR move.
Instead, Example B is how you want your SCBWI profile
to look. Vibrant. Informative. ALIVE! True, you will
have to insert your own marvelous mug, no matter
how much you prefer the kindly face of Mid-Atlantic
illustrator extraordinaire Mishka Jaeger. (Thanks,
Mishka, for letting us borrow you!)
I know, I know. You hate publicly sharing photographs
of yourself. Me too. But honestly, who of us are as
handsome as George Clooney or as cute as Mishka?
Still, your face is yours. (Your mama liked it.) Besides,
you can always hide behind a book. Or you can insert
a caricature of yourself. Why not a photograph of your
kid-self? (Sepia tones are super rad!)

Example A. SCBWI blank public profile.

Choose something—anything appropriate—just don’t
leave your public profile as an outline in green!
Why does it matter? Besides showing the kidlit public
who you are, your SCBWI profile affords you the
opportunity to make known your artist statement. We
can use it to showcase our work. Artists can upload
sample illustrations. Authors can upload book covers.
You can include links to the SCBWI bookstore and to
online retailers like Amazon for your published books.
You can even upload screenshots or photographs of
your kidlit work inside kidlit magazines. Your profile can
also direct the public to your website, blog, and Twitter
and Facebook accounts—all included in the cost of your
membership!
Don’t view your SCBWI profile as vaingloriousness.
View it like you’re a Realtor who is simply sharing a little
about himself on a real estate agency page. Your profile
gives folks an online opportunity to learn about your kidlit
profession. It gives potential buyers a way to contact you.
It’s there to make industry connections…and sales. And if
you want to maintain some anonymity, you can include a
Contact Me tab on your SCBWI public profile while keeping
your email hidden.
Are you ready to update that profile? It’s super easy! Log
onto the main SCBWI website. Go to the My Home tab,
then to Edit Profile, then add your details accordingly. If
you run into any snags, check out the SCBWI Member Profile
How To page.

Example B. SCBWI completed public profile. Used with permission.

Oh yeah, one last thing: before logging off, be sure to click
the Profile Preview tab to be sure all looks good (unless you
intentionally want your profile pic flipped upside down).
Dionna, no fan of the selfie, is a spinner of middlegrade yarns, a writer of picture-book biographies,
and a work-for-hire author with a book about orcas
soon to be released by Scholastic Press. You can find
her at dionnalmann.com. Photo courtesy Dionna L.
Mann
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To Market
AGENT ALERT!
CLELIA GORE
Martin Literary & Media
Management
Clelia represents board books and
PBs (both from authors and authorillustrators), MG fiction and nonfiction,
including chapter books, and YA
fiction and nonfiction. One of her
main goals as an agent is to promote
diversity in children’s literature and to
give voice to characters and authors
who have not been heard from. Clelia
is from a multicultural, multilingual
family herself, and knows what it’s like
to be a kid and not see yourself in the
books you read.
INBOX LOVE: “I am very interested
in acquiring MG or YA narrative
nonfiction, ideally from a journalist
who has covered a story involving
young people and who finds there’s
more to tell in novel form. THE 57 BUS
by journalist Dashka Slater absolutely
blew me away and I desperately
want to represent writers like her and
stories like that!”
INBOX LOATHING: “Sorry, but I
do not want to see a story where the
protagonist finds out she/he has a
magical/paranormal ability on his/her
birthday.”
Clelia’s Profile and Submission
Guidelines

KRISTIN NELSON
nelsonagency.com
Kristin represents YA and MG novels
for older readers in all genres. She has
a special fondness for #ownvoices,
#WNDB, boy adventure, and magical
stories. STEM girls are her jam, as well
as characters who use brains over
brawn.
INBOX LOVE: “I would love to see
some contemporary MG stories where
something is truly at stake. For YA,
I’d love to see more contemporary
storylines that tackle social issues

in a clever way. I’m also looking for
historical and contemporary stories
that offer a different perspective on
the American experience.”
INBOX LOATHING: “Honestly, I’m
pretty open to seeing story ideas as
long as your query is professional and
it’s clear you’ve done a little legwork
on the authors I represent—which is a
good indicator of what I like. Do keep
in mind that publishing does respond
to market conditions and trends. For
example, it would probably be hard
(at least at this point in time) to sell a
YA dystopian novel to editors unless
it truly had a very unique hook/twist.
Same goes with fantasy. It’s been
‘hot’ for a while so editors are being
significantly more selective about
what they are buying. Still, as long as
the query is well written, I never say
never.”
Kristin’s Profile and Submission
Guidelines

LINDSAY DAVIS AULD
Writers House LLC
Lindsay is actively building her list and
is seeking PB, MG, and YA manuscripts.
She’s always been passionate about
children’s and young-adult literature,
and is eager to help bring fresh
voices, characters, and stories to
a new generation of readers. She
is particularly drawn to mysteries,
fantasy, historical fiction, magical
realism, adventure, and books with
humor—light or dark or both.
INBOX LOVE: “I’m always on the
lookout for books with a strong,
distinct voice and unforgettable
characters. I’d love to see more
humorous MG, and I particularly love
books that have a classic, timeless
feel.”

PUBLISHER ALERT!
TANGLEWOOD BOOKS
tanglewoodbooks.com
Peggy Tierney, publisher
Tanglewood Books publishes
MG and YA books with authentic
characters whose speech, spirit, and
experiences reflect the real world
and issues of young readers. With a
focus on inspiring readers to pick up
books for sheer pleasure, their titles
experience strong sales and receive
critical acclaim. Their titles are often
produced by authors and illustrators
who may have been overlooked by
others. The Tanglewood list includes
mostly fiction in just about any genre;
however, they are open to receiving
narrative nonfiction that explores
interesting topics and that reveals
pieces of history and/or people who
aren’t well known but should be.
INBOX LOVE: “I love manuscripts
with kid-friendly humor, original plot,
and lively writing. I will sacrifice humor
if it’s a gripping drama or thriller.”
INBOX LOATHING: “I do not want
to receive a manuscript by someone
who is clearly not acquainted with
the market, or who is sending a
manuscript with a story line that
has been done to death. That is
particularly true for picture-book
manuscripts on some life lesson. I
also won’t consider a manuscript
by someone who has written about
characters outside of their own ethnic
or racial group without consulting
someone of that race or ethnicity to
help them get it right.”
Tanglewood Books Catalog and
Submission Guidelines

INBOX LOATHING: “I’m probably
not the best match for extremely edgy
manuscripts.”
Lindsay’s profile and submission
guidelines
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Indie Bookstore Spotlight

bbgb
3003 West Cary Street, Richmond, Virginia, 23221 • (804) 353-5675 • bbgbbooks.com
bbgb fits right into the quaint, trendy
shopping neighborhood of Carytown,
at the heart of Richmond, Virginia.
The clean and modern layout of the
store draws patrons in to admire the
beautiful book covers that are so
thoughtfully displayed. Most books
at this unique shop are strategically
placed face-out, resembling an
elegant exhibition, and highlighting
every book cover’s work of art.
Melanie Ferguson, store manager
and buyer, shared with us how the
shop is able to give each book such a
prominent display. She explained that
their vision is to carry a small, very
carefully and intentionally curated
collection. This way, the store is able
to focus on titles that the staff really
loves. It also allows them to manage
higher quantities per title, instead of
ordering just a few copies of each. On
the other hand, it requires a constant
rotation of titles, so that customers
find something new on every visit.
So, what do the initials in bbgb stand
for? It might surprise you. The original
founders, Jill Stefanovich and Jenesse
Evertson, decided to leave the name
open for interpretation. Jill read bbgb
as “Buy a Book, Give a Book,” honoring
the store’s commitment to book
donations to the community. Jenesse
chose to think of the store name as
“Bring Back Great Books.”
“What we love most about
being booksellers is finding the
right book for every customer,
and then having them come
back searching for the next
title,” Melanie said.
bbgb proudly supports local
authors when the books
align with the store’s vision.
Titles by Virginia authors Meg
Medina and Steven Smith are
displayed prominently. It makes
sense, though, that shelf space
becomes even more valuable
when it features fewer, more
prominently displayed titles.
bbgb Books Photos: Mark Loewen

Traditionally published books are
more likely than self-published titles
to find a home at bbgb, for several
reasons. They are often easier to stock
through the store’s distributor, which
includes easy return policies. But most
importantly, traditionally published
books are more likely to align with the
rest of the store’s inventory in regard
to cover art, price point, and demand.
If an author would like to have their
self-published book displayed at
bbgb, they are welcome to bring a
hard copy for review. If the store then
decides to carry it, they will accept the
book on consignment.
But even if a book is not accepted for
sale at bbgb, authors are encouraged
to contact the store to hold an event.
Events are a way in which the shop
can support local authors. And a
special event for self-published
authors is in plans for the next year,
although a date has not been set.
The shelves at bbgb look like altars
to books. The Women’s National Book
Association even nominated bbgb for
a 2018 Pannell Award, which honors
booksellers who stimulate, promote,
and encourage young people’s
interest in books! Visiting the store is
really a must for anyone who loves
children’s literature. Be sure to add
bbgb to your list of places to visit
next time you come through
Richmond!
Text and pictures by Mark
Loewen, author of WHAT
DOES A PRINCESS REALLY
LOOK LIKE?, the first book in
the Brave Like a Girl series.
Mark is passionate about
children’s literature that
includes strong female leads. You can find
him online at markloewenauthor.com, and
actively engaging readers on Instagram and
on Facebook. Photo: Mark Loewen
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Style Tip

Vivid and Vigorous Verbs—Oh My!
by Maria Gianferrari

Vivid verbs make picture books sing:
they create mood and give emotional
resonance to our stories. In my picture
book COYOTE MOON, illustrated by
Bagram Ibatoulline, a mother coyote
hunts to feed her pups. Here’s an early
version of a hunting scene:
Rabbit darts,
this way,
and that.
Coyote is fast,
but Rabbit is faster,
sliding under the shed.
Coyote circles and circles,
but Rabbit is safe.
Though only twenty words, I used “is”
three times; “darts,”“sliding,” and “circling”
are somewhat vivid, but there isn’t a lot
of energy here.
Here’s the published version:
Twigs crack.
Rabbit freezes.
Ears twitch.
Coyote lunges.
Rabbit leaps.
Shadows blur.

“threads” through rusty reeds; she “wades
and waits.” Here’s how she moves when
she’s on the attack—Coyote “crouches,”
“charges,”“springs,” and my favorite:
“POUNCE!”
Coyote’s prey do not simply “run” away:
Mouse “scuttles”; Canada Geese “hiss,”
“snap,”“honk,” and “nip.” Turkey “struts,”
“unfurls” his feathers, “drumming” and
“dragging” his wings. Drumming and
wing-dragging are scientific terms for
wild-turkey mating behavior and lend
naturalistic authenticity to the story.
In my picture book HAWK RISING, I also
use verbs to create a naturalistic feel.
Father Hawk “kites,” or flies in place by
facing into the wind and flicking his
wings. Kiting is a scientific term, but it’s
also poetic: the hawk floats effortlessly
in the sky, like a kite. Incorporating these
kinds of precise verbs can help make
your stories fresh.
Try to be playful with your verbs. I
experimented with literary sound
devices to create unusual verbs. When
Father Hawk is perch-hunting, he scans
“greening” grass, and his eyes “sweep”
the lawn. Sparrows “sit” and “flit,” and
as he attacks, his talons are “crashing”
and “thrashing.” In a scene where he’s
mobbed by crows, they “charge and

chase,”“darting and diving, and driving”
him away. In the climax, where he
successfully captures a squirrel, his legs
“tip,” and his talons “grip” and “grab.” I
chose verbs that were befitting of a
raptor both fierce and elegant in its
purpose—to hunt prey to feed his chicks.
Brian Floca’s stunning illustrations not
only accentuate my sparse text, they also
magnify the hawk’s regal beauty.
Play, experiment, and consider
cadence when choosing verbs. Weave
in scientific, cultural, historical, or
emotional detail. Vivid verbs sing, paint
pictures, create mood—light, shade, and
atmosphere—and enhance setting. They
give emotional depth and strength to
our characters, and they provide space
for our illustrators to shine light into the
shadows of our stories.
Maria is a picture-book
reading/writing, teadrinking, dog-loving,
bird-watching Virginia
resident and author of the
Penny & Jelly books,
COYOTE MOON, OFFICER
KATZ AND HOUNDINI, and HELLO GOODBYE
DOG. Her newest titles are TERRIFIC TONGUES,
HAWK RISING, and OPERATION RESCUE DOG.
Learn more at mariagianferrari.com. Photo:
Monogram Arts Photo

Coyote is fast, but Rabbit is faster,
skittering under the slide to safety.
Though I still used “is” twice, these
twenty-five words pack a mightier
punch: onomatopoeic words like “crack”;
fast-paced verbs that describe Coyote’s
predatory nature, like “lunge”; and a
chase so fast that shadows “blur.”
I selected verbs to portray Rabbit’s fear:
it “freezes,” its ears “twitch,” it “leaps” and
eventually “skitters” to safety. These
vigorous verbs make the scene more
dramatic while also revealing both
Coyote’s and Rabbit’s characters.
Coyotes are clever and stealthy hunters.
Coyote “lurks,”“creeps,”“slips,” and
“slinks.” When she is hunting Turkey, she

Inside spread from COYOTE MOON, written by Maria Gianferrari, illustrated by Bagram Ibatoulline, and published by Roaring Brook
Press. © Bagram Ibatoulline, Roaring Brook Press
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Picture-book writers listen and learn at the Mid-Atlantic SCBWI Spring Picture-Book Retreat. Courtesy Lindsey Rowe

connect more to the emotional life of
the character than to the plot. Dipping
into our own past helps us reconnect
to that emotion.

The facilities used during the Mid-Atlantic SCBWI Spring
Retreats were just right for those attending. Courtesy Amy
Lee-Tai

Spring Middle-Grade Novel
Revision Retreat
Thank you, Marcie Flinchum Atkins,
Mid-Atlantic SCBWI nonfiction event
coordinator and conference-speaker
care coordinator, for sharing the
following highlights from the Spring
Middle-Grade Novel Revision Retreat!
Many thanks also to Cyndy Unwin
and Larry Fogel-Bublick, who helped
organize the weekend, and to Ellen
Braaf, RA extraordinaire.
Torrents of rain came down Friday,
May 18, 2018, as many of us
commuted on heavily trafficked
roads to the novel revision retreat
at the Roslyn Retreat Center in
Richmond. Author Meg Medina and
Kathy Landwehr, vice president and
associate publisher at Peachtree
Publishers, were the revision experts
for the weekend. We got to know
each other by introducing our work
and ourselves. We talked about the
novel we brought to work on, its flaws,
and our goals for the weekend. Meg
encouraged us to mine our own past
at the age of our protagonist. She
reminded us that the reader would

Tackling backstory in a novel is
something that most novelists
struggle with at some point. How to
convey backstory, when to convey it,
and how much to convey are always
things to wrestle with during the
revision process. Kathy recommended
getting it all out on the page and then
deciding what to cut.
After lunch on Saturday, Meg
encouraged us to ratchet up the
tension in our novels. We did a series
of short exercises that helped us focus
on where the tension was currently
in our books. Then she pushed us
to increase that tension even more.
On Sunday, Kathy gave some great
examples of serious books with
humor. She talked about ways to
successfully include humor and ways
to avoid poorly executed humor. Most
importantly, she told us to “be brave in
your own voice” and be willing to try
something different.

Outside of the sessions, we spent
time with informal Q&As and critiques
where we discussed #ownvoices and
the nuances of magical realism, and
exchanged mentor texts suggestions
for each other’s work. By the time the
sun finally peeked its way through
the clouds on Sunday, we were full of
ideas and faced the dilemma of every
writer after a retreat—how to make
a plan to revise based on what we’d
learned.

Spring Picture-Book Retreat
Thank you, Lindsey Rowe Parker,
kidlit author and brand-new
Mid-Atlantic member, who sent in
the following regarding the Spring
Picture-Book Retreat held on the
weekend of May 18, 2018.
We filed into the auditorium at the
Roslyn Center in Central Virginia.
The air was thick and muggy as we
shook the excess water from our
umbrellas in the foyer. Each of us
had expectations and hopes for the
weekend—an “Aha!” moment during
a constructive critique, help with a

continued on page 21

Aladdin editor Alyson Heller and author Candice Ransom help picture-book writers hone the craft during the Mid-Atlantic SCBWI
Spring Picture-Book Retreat. Courtesy Lindsey Rowe
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continued from page 20
stubborn character arc, insight into
navigating the elusive publishing
industry. Some of us were newcomers,
looking nervously for some sort of
recognition from those we had met
through Twitter or online groups.
Others embraced as old friends,
laughing and reminiscing—but all
of us had something in common. We
were looking for connection.
For three days, our copresenters
dropped their knowledge on us from
their respective areas of experience
and expertise. Award-winning author
Candice Ransom was a straight
shooter. With her personal brand
of sass and humor, she guided us
through lofty topics such as writing
from the inside out while drawing
on our personal experiences, then
seamlessly drilled down into practical
tips such as typing out picture books
to study the writing without the
distraction of illustrations. Her “Fancy
Girls and Faithful Tractors” session
broke down the structure of popular
character-driven books to see what
makes them tick.
Peeling back the curtain on the
publishing side of the industry was
Alyson Heller, editor at Aladdin, an
imprint of Simon & Schuster. Step
by step she walked us through how
picture-book dummies can help
with revision, layout, and pacing. She
closed the weekend by demystifying
the magic of the picture-book hook.
Her warm, encouraging insights
coupled with her real talk about the
publishing industry’s expectations and
the work it takes to succeed had us on
the edge of our seats.
The intimate retreat of just
thirty-some writers and illustrators
enabled participants to get to know
one another and share hopes and
dreams, fears and frustrations. I
cannot thank the staff and volunteers
of Mid-Atlantic SCBWI enough for
their thoughtful work planning and
executing an informative event, rolling
with changes, and proactively seeking
feedback from attendees in real time.

Candice Ransom instructing picture-book writers during the Mid-Atlantic SCBWI Spring Picture-Book Retreat. Courtesy Lindsey
Rowe

Through challenging ourselves
to become better at our craft, we
come alongside others who are
passionate in the pursuit of their
dreams, creating an inclusive and
supportive community to push each
other toward success, and supporting
each other, giving of our knowledge,
time, and talents, and sharing our
hopes and dreams. My initial desire
for connection has been fed and the
flame for writing great picture books
has been fanned.

Summer Critique Fest
Thanks to Terry Jennings for sharing
the following details:
The summer CritiqueFest held on the
evening of Tuesday, July 24, 2018, at
the Reston Regional Library was quite
successful, with many enthusiastic
authors and illustrators in attendance.
Terry was grateful that everyone was
flexible, as she had to make room
for signer-uppers who heard about
the event in the Highlighter just days
before the event. Seven groups were
formed during the session—two for
middle-grade/young-adult writers,
four for picture-book writers, and one
for author-illustrators. Mishka Jaeger
took the lead of the author-illustrator
group, sharing a critique method that
helped them evaluate their picturebook dummies. Terry said: “Mishka was
great, and I hope to implement her
method during future events.” Several
attendees left the CritiqueFest with
the resolve to form their own critique
groups.

Mark Loewen, an attendee at the Mid-Atlantic SCBWI Spring
Picture-Book Retreat, decides to lay down some tunes.
Courtesy Lindsey Rowe Parker

Lindsey Rowe Parker and Meg Walunas are quite excited about
attending the Mid-Atlantic SCBWI Spring Picture-Book Retreat.
Courtesy Lindsey Rowe Parker
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Illustrator Spotlight

In the Spotlight: Angela Dominguez

Introducing Angela Dominguez from Richmond, a kidlit artist-illustrator and two-time recipient of the Pura
Belpré Illustrator Honor. Welcome, Angela!

Courtesy Angela Dominguez

How did you find your way to becoming a
kidlit artist?

What do you love about creating art for
children’s books?

I always knew I wanted to do something
creative. However, it wasn’t until college that I
decided I wanted to be an illustrator. There are
so many majors in art school. It was difficult
to pick just one. Thankfully, I had a 2D-design
teacher whose work inspired me to study
illustration. His work was similar to Lane Smith’s
traditional illustrations, and it reminded me
of how much I loved THE TRUE STORY OF THE
THREE LITTLE PIGS. It rekindled my childhood
obsession with creating books.

I love telling a narrative and being able to draw
things that I find amusing. I’ve always been on
the sillier side so this is the perfect outlet for
me. Also I adore the marriage of words and
pictures. As a child, I could get lost reading a
book, and that never went away. Now, more
and more, it’s the interaction with the kids that
really motivates me. Seeing what they relate to
during school presentations—not just what I
relate to—gives me inspiration.

From there, it wasn’t a direct shot into doing
kidlit. I studied general illustration and thought
I would be an editorial illustrator. There was
such a prestige about that type of work.
Still, outside of class I found myself drawn to
children’s book illustration. I even placed in
an international children’s book illustration
competition called Teatro while I was still a
student. Despite that, it wasn’t until the last
semester of school when I took a children’s
book illustration class that everything aligned.

Please describe your learning curve of
becoming an award-winning illustrator for
children’s books.
Luckily, I studied illustration, so my learning
curve with the craft has been easier. I think the
biggest thing is learning how to draw kids well.
It’s been a bunch of practice and

continued on page 23

For the first time, I could play with camera
angles, humor, and a rhythm. I could tell stories,
something I always loved. I could get lost
creating a whole world for a book. I also had an
excuse to read a ton of kidlit! With some hard
work and some luck, I started getting interest
in the work as soon as I graduated. Then I was
recommended to SCBWI by Abigail Samoun,
who at the time was still an editor. She now has
her own literary agency called Red Fox Literary.
Illustrations (this page): ANGELA DOMINGUEZ,
angeladominguezbooks.com

SCBWI really helped launch my career. I
received my first small book from Children’s
Book Press at Illustrator’s Day in San Francisco.
More importantly, my book MARIA HAD A
LITTLE LLAMA began as an assignment from
an SCBWI Spirit conference in Davis, California.
I am happy to say I’ve been illustrating for over
ten years and writing six years professionally.
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studying different illustrators’ work. I’ve even created a graduate
character design for a children’s book course at the Academy of Art
University. When it comes to being an author, the learning curve
has been larger. I often force myself to write for practice, and I read
children’s literature as much as possible.
Probably the biggest learning curve, though, is realizing the amount
of promotion and business skills you need to have. People assume
because it’s a creative field and everything can be done at home that
you don’t have to network or promote, but that’s a huge part of the
job. After all, this children’s literature is its own business.
What types of manuscripts do you love illustrating and why?
My favorite books to illustrate are ones that either feature animals
and/or have plenty of room for interpretation. Probably one of
my favorite books to illustrate was MARTA! BIG AND SMALL. It has
minimal text so I was able to come up with a concept for where
these animals lived. That was a great collaborative project. I also love
illustrating my own stories because there is even more room to be
creative!
What are you working on now and are you having fun?
I am working on a picture book with Candlewick. It’s still in the early
stages, but it’s about a girl who is scared of bees. Coming up with
expressions and reactions has been so much fun. I’m also working
on a few story ideas. I find that it’s important to always be generating
new projects for myself. It keeps me busy, and hopefully
it turns into a book!

Illustrations (this page): ANGELA DOMINGUEZ, angeladominguezbooks.com

Angela is the author and illustrator of several books for children.
Her debut middle-grade novel, STELLA DIAZ HAS SOMETHING TO
SAY, was published January 2018. As a child, she loved reading
books and making a mess creating pictures. She’s delighted to still
be doing both. angeladominguezstudio.com.
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Critique Group Spotlight

Blue Ridge Writers
Members
Carol Cutler, Mid-Atlantic SCBWI
member Chris Bailey, Gerry Kruger,
Louise Mitchell, and Pat Alderman.

How It Formed
The Blue Ridge Writers Chapter
of the Virginia Writers Club was
founded in 1991 with the primary
purpose of serving both aspiring and
published writers in Central Virginia.
(The Virginia Writers Club celebrates
its 100th anniversary this year.) In
February 2016, the critique group
began monthly meetings as a new
program of support for members.
Two young-adult authors, Louise M.
Mitchell and Carol Cutler, cofacilitate
the critique group, which includes
writers for all ages in a variety of
genres. Gerry Kruger was already in
the group. When Chris Bailey and Pat
Alderman brought their young-adult
and picture-book manuscripts for
critique, the group of five like-minded
writers bonded.

How It Functions
The Blue Ridge Writers has met
monthly since February 2016. Initially,
they attempted including lunch, but
found the coordination of food too
cumbersome. The first Friday of every
month is the deadline for submitting
material for critique. The submissions
are compiled in a PDF and distributed
to the monthly participants.
Participants then have two weeks
to review, reflect, and develop
comments on each submission. The
group gathers on the third Friday
of the month for critique. Members
are invited to arrive a half hour early
to socialize—before the work of
critiquing begins.

(Left to right) Louise Mitchell, Chris Bailey, Pat Alderman, Carol Cutler, and Gerry Kruger. Courtesy Blue Ridge Writers

for comments on their submission,
and generally, one reviewer comments
at a time, but often spirited discussion
ensues. (They don’t always agree!)
Recently, the Blue Ridge Writers
began a closed group on Facebook
to facilitate continued discussion and
communications between meetings.

What They Love
About Their
Critique Group
CAROL: We have an accepting
atmosphere for our writing attempts.
There is usually a balance of positive
feedback in our submissions and
suggestions for improvement. We
have all ages of men and women and
most are striving to improve their
literary art form.

During the 1 to 4 p.m. meeting,
comments must be constructive,
positive, and supportive. Hate-speak
CHRIS: The diverse backgrounds in
and divisive tangents are banned.
our group bring a broad range of
Each author leads their portion of time

“There is usually
a balance
of positive
feedback in our
submissions and
suggestions for
improvement. “
perspectives to the table. It’s often
surprising to learn what my writing
evokes in readers!
GERRY: I know that I will return home
with suggestions that will improve my
submission, as well as be inspired by
the positive comments that I receive.

continued on page 25

Highlighter Fall 2018 24

Critique Group Spotlight
continued from page 24

Member Bios:

This is a group with whom I have bonded, and I enjoy our
sessions immensely.

Carol writes children’s stories—fiction, nonfiction, and poetry—all
waiting to be published. Her work has appeared in Skyline and the
Centennial Anthology of the Virginia Writers Club.

LOUISE: I love the synergy of support, the sense of
community, and the technical and genre knowledge
my group makes available. We become champions for
each other’s projects and are dedicated to helping each
other succeed. Monthly deadlines support my continual
progress. My heart grows wings with every kind word I
hear.
PAT: Love being able to share my writings and getting
some valuable feedback from other members of the
group. The group is very supportive.

How They Have
Grown as Writers
CAROL: The critiques have helped me grow as a writer by
having the monthly deadline to submit something I’ve
written. I’ve started a novella and it helps me produce a
chapter a month, at least.
CHRIS: While the critiques are important, I also value
the opportunity to read other writers’ work. Developing
constructive comments improves my ability to assess and
apply the criticism I’ve received.
GERRY: My revisions are based on their critiques, and, as
a result, show a great deal of improvement. Often their
beautiful figurative language or effective dialogue give me
something to strive for.

Chris’s writing for hire has appeared in numerous newspapers, in
mailboxes across the US and Canada, and online. She writes novels for
middle-grade and young-adult readers.
Gerry was a high school English teacher for years and read her essays
about a flightless Canada goose on NPR. Her book ON KRUGER POND:
CHARLIE’S STORY contains these essays.
Louise, a columnist and published author and poet, is having a blast
writing a faery novella entitled WHEN TURNIPS FLY. She blogs nature
and spirituality topics at LaughingWatersWay.com
Pat is a retired librarian who enjoyed doing story hours. After retiring,
she started taking children’s writing classes and now enjoys writing
books for children and young adults.

LOUISE: I have learned to detach from my beloved projects
enough to open up, receive, and value critique. I learn
from every comment made about every author’s work, and
as a result have become more fluid in the writing/editing
process.
PAT: I like the recommendations on how to improve
the story and the questions about the story plot and
characters that I would never have been aware of on my
own. It makes me aware that things that seem obvious to
me are not obvious to the reader.

Nonfiction Children’s Writing: A Lifelong Love of Learning
continued from page 13

sources (and Wikipedia doesn’t count!).
From this giant note file, I build a story
by constructing an outline. That’s when
I can tell if something just won’t fit or
if I need to find more information in a
certain area.

Trusted, Kid-Friendly Science
Sites Loved by Ginjer
kids.nationalgeographic.com/animals
wwf.panda.org
arkive.org
animaldiversity.org
seasky.org

So when I’m ready to write a new
book, all the facts are at my fingertips.
The magic part of writing comes
as I weave them into an interesting
narrative. After reading the first draft,
I go through and look for questions
that I’ve left unanswered. I’m always
trying to think like an eight-year-old
and imagine what they will wonder
about, be amazed by, and want to tell
their friends that they’ve learned from
my books.
Being a nonfiction author really means
that I’m in the business of sparking
curiosity. I don’t have the answers to
all of kids’ questions—or even many of
my own—but I hope to inspire readers
to investigate a topic further and
maybe even to become researchers
themselves one day.

For now, I’m off to find out more about
jellyfish. I just learned that moon
jellyfish have been sent into outer
space as an experiment on the effects
of weightlessness, and I want to know
more!
Ginjer writes fun, fact-filled
nonfiction about weird,
wonderful science stuff. She
is the author of twenty-four
picture books, beginning
readers, and chapter books,
including her newest
Penguin Young Readers titles: LIFE IN THE
AMAZON RAINFOREST (May 2018) and LIFE
IN THE GOBI DESERT (September 2018).Find
her online at GinjerClarkeBooks.com and on
Facebook. Photo: Jess Lucia Photography
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Meet Our Volunteers

Introducing Tami Traylor, Design
Editor of the Mid-Atlantic SCBWI
Highlighter, more ezine than
newsletter
How long have you been
volunteering with Mid-Atlantic
SCBWI?

What challenges have arisen with regard to your
volunteering? Why are you glad you overcame those
challenges?

I’ve been volunteering with SCBWI
since 2007 when I took over the
design of the Highlighter. (Has it
really been over ten years?)

It’s a lot of work pulling together a quarterly newsletter.
I put a considerable number of hours into the design
and layout of each issue, and those hours have to be
carved out of other freelance deadlines, my "day job" at
the library, and spending time with family. An organized
and professional editorial team helps tremendously with
meeting the production requirements of the newsletter.
I couldn’t do what I do without Dionna, Susan, and Ellen.
(Thanks, ladies!) I’m happy I’ve been able to meet the many
challenges of doing the Highlighter through the years
because I really enjoy every issue.

What duties have you performed
as a Mid-Atlantic volunteer?
My key role has been doing design
and layout for the Mid-Atlantic
region’s quarterly newsletter,
the Highlighter. In addition, I’ve
served on the committee for the
Richmond New Member event
and I’ve created a number of
Photo: Andrew Traylor
flyers and other print materials
for regional events over the years.
I’ve also volunteered for various jobs at the many regional
conferences I’ve attended.
What do you love about volunteering?
Playing an active role in a great organization like SCBWI,
lending my energy and skills to the benefit of those who
share a love of writing and illustrating for young people, is
incredibly satisfying.

Why would you recommend volunteering with our
region’s SCBWI?
As my wise grandmother would tell me, “You get out of
something what you put into it.” Volunteering can be a lot
of work, but it's a lot of fun, as well, and it will open doors
to new experiences and connections you probably never
imagined possible. You bet I recommend it!
Tami is an illustrator and graphic designer living in Chesterfield,
Virginia, with three cats, two kids, and one husband. She’s the
illustrator of the ebook THE 12 DANCING PRINCESSES by Carly Graf
(ustyme, 2015) and has been a member of SCBWI since 2005. Her
portfolio can be found at traylorillo.com.

What special privileges or experiences have you enjoyed
because of your volunteering?
It’s a privilege to be a “curator” of the work of our region’s
talented illustrators and writers who contribute to the
Highlighter. Their volunteer spirit elevates the Highlighter
from a basic newsletter to a valuable resource for our
region and beyond.
I’ve also had the pleasure of meeting and learning from
many of our conference faculty and I’ve built lasting
friendships with my coeditors and our awesome regional
volunteer staff. They have been the source of great
encouragement to me over the years and it’s a privilege
to have them as company on this long and winding kidlit
journey.

Illustration: TAMI TRAYLOR, www.traylorillo.com
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