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Highlighter Submissions:
Have good news to share? Know of a kidlit event in your area? Would you like to 
write for HIGHLIGHTER? Are you willing to be profiled herein? Please email Dionna at 
MidAtlanticHighlighter@gmail.com. She’s looking forward to hearing from you! 

If you are an illustrator, please think about submitting artwork (children’s illustration themes) for 
consideration for use on the cover or interior pages. Preferred formats include: tiff, eps, ai, pdf 
with a resolution of at least 150 dpi. Please email Tami Traylor at traylorillo@gmail.com with 
“Highlighter Illustration Submission” in the subject line.

Next deadline for submissions: May 15, 2016
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world through whimsical paintings 
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By Ellen R. Braaf, Mid-Atlantic SCBWI Regional Advisor

Dear Mid-Atlantic Members,

There’s a lot going on this spring. Here are a few important 
dates and deadlines to keep in mind:

CRYSTAL KITE AWARD 2017: Remember to cast your 
ballot. Round 2 voting begins April 18 and runs through 
April 30 at 5 p.m. US Pacific Time. Winners will be 
announced on May 18.

SCBWI BOOKS FOR READERS: To read more about 
this new and exciting initiative, go to www.scbwi.org/
booksforreaders. The deadline to nominate an organization 
is April 30.

We’ve received four nominations so far:

First Books  
(www.firstbook.org/about-first-book) 

Books on Bikes Charlottesville  
(www.booksonbikescville.org) 

The House DC  
(www.thehousedc.org) 

Reach Reads  
(reachreads.org)

We welcome your feedback, so please tell us what you 
think. On May 22, after reviewing all nominations, our 
region will submit the name of one organization to SCBWI 
headquarters. They will make the final decision.   

MID-ATLANTIC MEMBER INTEREST SURVEY: Thanks to 
all 233 (out of 721) members who participated. The survey 
is now closed. Your responses will guide plans for future 
programs. FYI: all-day conferences, picture book retreats, 
novel revision retreats, craft-focused workshops, and social 
events garnered the most interest. As noted, the survey 
was anonymous. If you volunteered to help with future 
events but did not include your contact info in one of the 
comment boxes, we have no way of getting in touch with 

you. Please make sure volunteer coordinator Liza “Poppy” 
Parfomak knows of your willingness to help (lparfomak@
yahoo.com).  

Finally, have you logged into the SCBWI Discussion Boards 
(SCBWI Blueboard) lately? They’ve changed their look 
(www.scbwi.org/boards/index.php?topic=83435.new#new). 
When you have a moment, check them out. It’s a great 
way to connect with other members.  Charlottesville event 
coordinator Anne Marie Pace (ampace4@me.com) is also 
our Mid-Atlantic Discussion Board moderator.  

As always, if you want to organize a get-together in your 
local area or if you have suggestions for future programs 
and events, please do not hesitate to contact me. My new 
email address is midatlantic-ra@scbwi.org. 

Good luck with your writing and illustrating. Happy spring!

Best,

      

 Just a Few Words

Illustration Credit:  Jennifer Smyth-Church, jennifersmythchurch.com 
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REGIONAL KIDLIT EVENTS NOT 
SPONSORED BY SCBWI 
Children’s Book Guild Luncheon 
Programs
The Children’s Book Guild—a professional organization 
of authors, illustrators, and children’s literature 
specialists promoting high standards in children’s 
literature since 1945—meets monthly, from September 
through June, for a lunch and an informative program 
at Busboys and Poets, 5th and K Streets NW. The 
luncheons begin at 11:30 a.m., with a sit-down meal 
at noon. The program concludes at 2:00 p.m. The cost, 
when paying online, is $26. SCBWI members are more 
than welcome to attend as guests of the Children’s 
Book Guild, but must make advance arrangements by 
contacting Jacqueline Jules (jjules@jacquelinejules.
com)

On Thursday, May 18, 2017, the luncheon topic will 
be A Conversation with Newbery Honor Author 
Grace Lin and Her Editor, Alvina Ling. On Thursday, 
June 15, 2017, the topic will be Children’s Illustrators 
Introducing Children to Art: A Discussion by Author/
Illustrator Jonathan Bean.

MID-ATLANTIC SCBWI EVENTS

Tidewater Area Meet & Greets: 
Williamsburg & Virginia Beach
SCBWI members are invited to attend the Tidewater area’s 
meet and greets. Bring something to work on or just come 
and socialize with other area members. The event is FREE, 
but please RSVP to Vanessa Barger at vebarger@gmail.com 
if you’d like to attend.

 » Saturday, May 20, 2017 
10:00 -11:30 a.m. 
Panera Bread,  
869 Lynnhaven Parkway,  
Suite 116,  
Virginia Beach, VA 23452

 » Saturday, June 17, 2017 
9:00 a.m. -1:00 a.m. 
Hampton Public Library,  
Room A 
4207 Victoria Blvd. 
Hampton, Virginia 23669

 » Saturday, July 15, 2017 
4:00 p.m. 
Panera Bread,  
869 Lynnhaven Parkway,  
Suite 116,  
Virginia Beach, VA 23452

Mid-Atlantic Summer Critiquefest
This is a wonderful, FREE opportunity for SCBWI members 
to meet with other writers, get feedback on their works-in-
progress, learn more about the critique-group process, and 
perhaps form their own groups. 

Registration is required. A maximum of ten double-spaced 
pages of your MG/YA novel, short story, or nonfiction piece, 
or full picture book manuscript must be sent to members of 
your group by June 25, 2017. Terry Jennings, critique group 
coordinator, will assign groups based on authors’ addresses 
and genres. 

When emailing Terry to register, please put “CritiqueFest” 
in the subject line and note in the body of your email your 
name, address, genre, critiquing experience, and interest in 
finding/forming a critique group. Terry will contact you to 
confirm registration and to provide additional details.  

 » Tuesday, July 25, 2017  
5:00 p.m.-9:00 p.m. 
Fairfax County North Government Center 
12000 Bowman Towne Road, Meeting Room B 
Reston, Virginia 20190

Contact: Terry Jennings, ltjennings@verizon.net.

Skectchcrawl: Mid-Atlantic Illustrators’ 
Meet-Up
Enjoy sketching with other SCBWI children’s book 
illustrators from the Mid-Atlantic region. Bring your favorite 
sketchbook, drawing and painting materials, and your own 
snacks and beverages. Though this is a FREE SCBWI event, 
some venues charge for parking and admission.

 » June 3, 2017  
1:00 p.m.-3:00 p.m. 
Metro DC Area 
US Botanical Garden 
The National Garden, adjacent to the Conservatory, with 
entrances from Independence Avenue, from Maryland 
Avenue (at 3rd Street) and from the Conservatory 
Terrace.

For Virginia sites, check the Mid-Atlantic EVENTS PAGE for 
the latest information.

Contact: Joan Waites, midatlantic-ic@scbwi.org. 
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 Upcoming Events

continued on page 14
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Photos Courtesy: Anne Marie Pace

On Sunday, November 13, 2016, Anne Marie Pace, Mid-Atlantic member from 
the Charlottesville area, launched her sixth traditionally published picture book, 
PIGLOO, illustrated by Lorna Hussey, published by Henry Holt Books for Young 
Readers, and released on October 25, 2016. It was a fun-filled night celebrating 
Anne Marie’s book and its adorable main character, a young pig destined to be an 
explorer of the North and South Poles.

Anne Marie used Pinterest to come up with theme-appropriate decorations, 
snacks, and games for the kids—all featuring snow and pigs. To let guests know 
they were in the right place, she used her husband’s old wooden Flexible Flyer at 
the door with balloons attached. Anne Marie had fake snow for the kids to play 
in, origami pigs and pig puppets to create and take home, pig noses to wear, a 
snowball toss game to try, and coloring sheets. “I love crafts,” Anne Marie says. 

For a theme-appropriate beverage, hot chocolate was served. (After all, Pigloo’s 
mom makes him hot chocolate!) Guests munched on veggies and dip and 
cupcakes. “I also found some off-brand Goldfish-type cheese crackers in the shape 
of penguins, which fit the book perfectly,” Anne Marie says.

Anne Marie explains how she chose the location for her launch: “I teach at 
WriterHouse in Charlottesville, and the director offered to let me use the facilities. 
It was a perfect size for the event, with parking and bathrooms, etc. I think I 
scheduled it about eight weeks in advance. For my VAMPIRINA BALLERINA launch, 
I rented a ballet studio. That was harder to come by, and I scheduled quite a 
number of months ahead. For PIGLOO’s launch, I arranged in advance for a local 
independent bookstore, The Sycamore Tree, to handle book sales.”

What was the order of events during PIGLOO’s book launch? First, Anne Marie 
allowed about a half hour for the kids to become absorbed in the activities, 
which were set up around the room at tables. Then she called everyone together, 
thanked people for coming, and read from her book. Afterward, kids were able to 
return to the activities, while parents purchased copies of her book that she was 
delighted to autograph.

How did PIGLOO’s book launch turn out? Anne Marie says: “I was very pleased. The 
VAMPIRINA BALLERINA launch was a huge event with over a hundred people and I 
wasn’t up for such a large undertaking this past fall, so for PIGLOO, I mostly invited 
close friends and family, and people I knew with small children. It was intimate and 
not nearly as exhausting as my first launch, but equally as fun!” 

Anne Marie Pace is the author of the VAMPIRINA BALLERINA series (Disney-Hyperion) and PIGLOO 
(Henry Holt), as well as several Scholastic Book Club original paperbacks. Her forthcoming picture books 
include VAMPIRINA AT THE BEACH (Disney-Hyperion, April 2017), GROUNDHUG DAY (Disney-Hyperion, 
December 2017), and BUSY-EYED DAY (Beach Lane Books, Spring 2018). Anne Marie can be found online 
at annemariepace.com and on Twitter @annemariepace. 

Launching the 
Picture Book  
PIGLOO
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THE AUTHOR:
Kristen-Paige Madonia, 
INVISIBLE FAULT LINES

What made working with your editor 
for INVISIBLE FAULT LINES enjoyable?

Every author is different, but I love the 
revision process, and working with 
David was especially helpful because he 
is so honest but, simultaneously, open 
to my own opinions and suggestions. 
He doesn’t prescribe a change but 

instead asks questions of the work and invites me to 
solve the problems, which works well. Because I publish 
with Simon & Schuster, the team is quite large, which 
means I also have the chance to work with David’s 
assistant and people from his design, marketing, 
and publicity teams. I know that sounds like a lot of 
people, but I truly enjoy inviting other opinions into 
the process. I value David’s feedback and am always 
curious to hear his take on a project. 

Give an example of how your editor allowed you to 
bring out the best in your manuscript.

I tend to overwrite, especially in early drafts, which 
means that I will include a great deal of information 
that the reader doesn’t necessarily need to know. I 
teach creative writing to high school, undergraduate, 
and graduate students, and I consistently talk to them 
about the importance of building a “Hemingway’s 
iceberg,” in which the author must create an entire 
world under the surface of the water to know which 
parts belong above, or on the page. That means 
imagining extensive backstory and present-time details 
that often get cut because they simply don’t enhance 
the narrative arc. 

This happened on multiple occasions with INVISIBLE 
FAULT LINES. I spent a great deal of time on the musical 
component of the novel. For example, I knew what 
songs by which bands my central character would be 
listening to depending on her mood and the scene at 
hand. And that was important in terms of helping me 
understand who she was, her likes and dislikes, and 
the emotional texture of the novel. But if I included the 
name of a song in every scene in the book, the reader 
would get incredibly bogged down, or, perhaps worse, 
they would feel excluded if they didn’t recognize the 
band or song. And Dave helped me see that. Cut, cut, 
cut… it’s a huge part of the process for me. In general, 
David is wonderful at pulling me out of my head and 
reminding me of the reader and the intended audience 
when necessary. And that inevitably makes for a much 
stronger novel. 

 

 
 

THE EDITOR: 
David Gale, Editor,   
Simon & Schuster

As you worked through revisions of 
INVISIBLE FAULT LINES, what about 
Kristen-Paige’s work ethic/personality 
made the process enjoyable?

When I received the first draft of 
INVISIBLE FAULT LINES, I read an 
incredible, unusual story about how 
one teen’s life changes in an instant—a 
story that may or may not involve a time-shift. I loved the 
concept of the story from the start, and Kristen-Paige’s 
writing is wondrous, portraying engaging characters to 
whom readers will relate, with authentic voices.

There were two areas in this draft that I wanted Kristen-
Paige to focus on as she revised.

First, Callie, the main character, is in a band, and Kristen-
Paige included many details about the group practicing 
and their gigs. I asked her to focus less on the details of 
music, as I felt they were detracting from the main story.

And in that draft, Callie and her friends were described 
as being sexually active, drinking, and using drugs—all 
typical teen behavior, but things that were not necessary 
to the development of the plot and which would 
potentially limit the book’s sales in certain markets—so I 
asked her to tone those actions down.

Kristen-Paige is a pro, and she understood my reasoning 
regarding both of these points, and her next draft 
addressed these concerns beautifully. She kept Callie’s 
love of music and her friends’ behavior realistic, but not 
to an extent that would reduce the audience.

Editing a manuscript is a give-and-take between author 
and editor. It is the author’s book, and he or she chooses 
which suggestions to take and which ones not to 
accept. In working with Kristen-Paige, I always felt that 
her decisions regarding my comments, whether she 
accepted them or not, were always fully considered—the 
sign of a professional—and that makes the working 
relationship so much more rewarding.

Give an example of how Kristen-Paige took one of your 
suggestions and superseded your expectations.

When I send any editorial letter, I hope the revision that 
follows will address all of the issues that have been 
brought up in a meaningful way. Kristen-Paige’s second 
draft dealt with all of my concerns, leaving only minor 
details to tweak in the subsequent drafts.

 Partnerships

continued on page 7 continued on page 7 
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Why do you believe a partnership like the one you 
and your editor had produces the best books for 
younger readers?

One of the things I value most about David is his 
honesty. Even if it’s something I don’t want to hear, 
he’s very straightforward about his opinions, which 
is crucial for a business relationship. The writing part, 
that’s the art. But the publishing industry is a business, 
and each partner—author and editor—must be 
truthful and up front about their concerns, goals, and 
passions for a project. Even when we disagree, we’re up 
front about those varying opinions. We take our time 
to mull over our differences and then communicate 
openly about where we stand. David is always honest, 
and I truly appreciate that. And, in turn, I’m honest with 
him about my own feelings. In my opinion, that’s what 
makes a good partnership and what produces the best 
books.  

 

 
 

In a review of the finished book, Kirkus Reviews said, 
“[Callie’s] journey toward acceptance of both her 
father’s disappearance and her feelings of loss is 
painstakingly, sensitively rendered. A gentle, honest, 
and occasionally perplexing exploration of how people 
seek solace during anguishing situations.” In other 
words, Kristen-Paige was able to get the ideas she had 
originally proposed to come across to readers in this 
stunning novel.

Why do you believe a partnership between an author 
like Kristen-Paige and yourself, her editor, produces 
the best books for younger readers?

Kristen-Paige is an amazing writer, and talent is a key 
first step in creating a strong book. But every book 
benefits from the guidance that an outside reader 
provides. I feel that the input of an editor who is widely 
read, who knows the genre, who is familiar with what 
else has been published, and who knows the audience 
is invaluable to make a good manuscript better. This 
partnership does not end with the author and editor, 
though, and includes the design and production 
departments, marketing and publicity, and sales to 
result in the best finished book. 

During the ALA Midwinter 2017 Scholastic 
Literary Event, Mid-Atlantic members 
Madelyn Rosenberg and Wendy Wan-
Long Shang participated in a Scholastic 
Reader’s Theater. The two had a great time 
playing characters from their book THIS IS 
JUST A TEST, a humorous middle-grade about 
a Chinese-American Jewish boy in the early 
1980s who’s worried about nuclear war and 
warring grandmothers. Wendy and Madelyn 

were joined by fellow kidlit authors Natasha Tarpley and Gordon 
Korman. The four thespians played out scenes from each other’s books, 
followed by another group of authors that included Kathryn Lasky, 
Emma Donoghue, and fellow Virginian Lamar Giles. 

“The reader’s theater was ridiculously fun,” said Shang. “Who knew 
authors had such acting chops? As the main character in our book, 
Gordon Korman gamely took on Hebrew and Mandarin.”

Rosenberg said she was pleased that she didn’t pass 
out from stage fright. “I loved being able to present 
our work that way, and to make the characters 
sound a little bit the way they sounded in my head. 
Hearing people laugh in all of the right places made 
the spotlight less terrifying,” she said.

On March 2, 2017, the 10th Annual Children’s 
and Teen Choice Book Awards chose its Book 
of the Year Finalists. Among the seven fifth- to 
sixth-grade finalists, Mid-Atlantic SCBWI member 
Kwame Alexander’s BOOKED (HMH Books for 
Young Readers) was chosen! From March 3–May 
7, 2017, children and teens voted online for their 
favorite title. Teachers, librarians, and booksellers will also be entering 
group and classroom votes. Winning titles will be announced on May 31 
during a special ceremony of the BookExpo 2017.  

 In the News

Partnerships
THE AUTHOR, continued from page 6 THE EDITOR, continued from page 6

Wendy Shang and Madelyn Rosenberg 
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INVISIBLE FAULT LINES—published by Simon & Schuster Books for Young Readers, written by Kristen-Paige Madonia 
and edited by David Gale—is a YA literary novel set in 2006 San Francisco. After weeks with no information, Callie, 
with the help of her band friends, decides to investigate her father’s disappearance. When she sees a familiar face in a 
photo from the Great San Francisco Earthquake of 1906, Callie wonders if the answer to her father’s disappearance is 
something beyond her known reality. INVISIBLE FAULT LINES explores how to rebuild life after everything seems lost. 
It is a story of resilience when the unimaginable happens. It is a novel that unveils the complexity of the parent/child 
relationship and teen growth.
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Using Twitter
Part One: Agent 
Marietta Zacker 
Shares How She 
Uses Twitter
Have you discovered any of your kidlit 
clients via Twitter?  

I have approached a few people 
because of Twitter. I don’t recall 
whether it was someone who ended 
up becoming a client, though. What 
I can say with certainty is that the 
interactions I’ve had with some 
(or tweets I’ve seen) have piqued 
my interest, at the very least. Most  
of the time, though, these first 
exchanges have not been about 

their work. For me, it’s almost as if Twitter is akin to meeting 
someone in line at the ice cream parlor. The conversation 
focuses on favorite ice cream flavors and by the time you 
reach the front of the line, you figure out you both love 
dulce de leche (while snickering about the fact ice cream 
manufacturers are trying too hard by giving caramel ice 
cream a Spanish name). So you decide to stroll the High 
Line while eating your ice cream, where you end up talking 
about how perfect it would be for a character in a YA novel 
to use Dulce de Leche as her rapper name. A connection 
made via Twitter, yes, but a circuitous one to the publication 
of DULCE DE LECHE: THE GRAPHIC NOVEL.

How do you (and how often do you) use Twitter to promote 
your clients’ work and to share kidlit good news? 

For work, Twitter happens to be my social media of choice. 
It’s not the be-all and end-all, but I love being connected 
to teachers, librarians, booksellers, and of course, authors, 
illustrators, and other industry professionals. I do talk about 
our clients’ work quite a bit. I love a good party and Twitter 
parties are fabulous. Celebrating the good is great for the 
soul!

Do you encourage your clients to have a Twitter account? 

I encourage my clients to be connected through social 
media in whatever way it makes them feel the most 
comfortable. If it’s disingenuous, it will show. In that case, 
no one will want to talk to you in line at the ice cream 
parlor :)

Part Two: Agent 
Jennifer Laughran 
Shares Twitter 
Dos and Don’ts
I’ve been tweeting for as long as I’ve 
been an agent (almost ten years!). 
And I tweet A LOT. See, like many 
writers, I work mostly by myself 
from home, and I live in the woods, 
so Twitter serves as my office water 
cooler, news desk, entertainment 
source, and more.

I keep up with clients and editor 
friends via Twitter. I catch up on 
industry gossip. I ask for travel 
and restaurant recommendations, 
and give my own little reviews of various businesses and 
products. I rant about politics. I share baby goat and puppy 
pictures. I talk about my clients’ books as well as boosting 
the books and authors I admire. I admit it: I’m all over the 
place.

So you can do it like I do it. (Basically, live your life on 
Twitter.) Or you can be less active. Any way you choose to 
do it, I think it is a good idea to, at the very least, have a 
Twitter account and learn the basics of how to use it. Most 
publications such as PW have Twitter accounts. Most, if not 
all, publishers have Twitter accounts. Most bookstores and 
libraries have Twitter accounts. And you want ALL those 
people to be able to find you and talk about you and your 
books as easily as possible!

Here are some Twitter dos and Twitter don’ts from the 
archives of my Twitter experience: 

EGO CHECK: Don’t spend the whole time self-promoting. 
YES, tell people when you have a new book out; YES, link 
to great reviews; YES, tweet when you have an upcoming 
event! BUT, nothing is more annoying than people who 
only talk about their own book all day long.

GOLDEN RATIO: No more than, say, ten percent of tweets 
should be self-aggrandizing reviews or “sales pitches”—and 
LESS than that is better. Seriously. If all you are doing is 
promo, you might as well stop, because Twitter is not the 
right forum for you.

A TIME & A PLACE FOR EVERYTHING: Be professional. Just as 
you don’t go up to your doctor at a dinner party and make 

Photo Courtesy: Marietta Zacker Photo Courtesy: Jennifer Laughran
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 To Market

AGENT ALERT!
JENNIFER MARCH SOLOWAY 
Andrea Brown Literary Agency
Jennifer enjoys all genres and categories, 
such as laugh-out-loud picture books and 
middle-grade adventures, but her sweet 
spot is young adult. She adores action-
packed thrillers and mysteries. Throw in a 
dash of romance and she’s hooked! But 
as much as she loves a good thriller, she 
finds her favorite novels are literary stories 
about ordinary teens dealing with family, 
relationships, sexuality, mental illness, or 
addiction. She is actively building her list.

 INBOX LOVE: “I would love to find 
a funny MG story about middle school 
awkwardness; a spooky-but-not-too-scary 
MG ghost story; or an edge-of-your-seat 
YA thriller about good teens making bad 
decisions that lead to dire consequences. 
(Cheating? Check! Bad boyfriends? Check! 
Shipped off to boarding school? Yes!)”

 INBOX LOATHING: “I can’t think of 
anything I truly loathe. The truth is an 
author might have something I have 
never considered before, and it might be 
absolutely perfect for me. I am open to 
any good story that is well written with a 
strong, authentic voice. Surprise me!”

Jennifer’s Profile & Submission 
Guidelines

LAUREN SPIELLER  
TriadaUS Literary Agency
Lauren is seeking MG and YA. Lauren is 
passionate about finding diverse and 
underrepresented voices. In MG, she’s 
drawn to heartfelt contemporaries, 
contemporary fantasy, magical realism, 
and exciting adventures. In YA, she loves 
to find authentic teen voices. She is 
especially fond of fantasy, magical realism, 
and space operas; contemporary stories 
with a hook; and anything with a feminist 
bent.

 INBOX LOVE: “I’d love a layered, edgy 
contemporary fantasy like the Raven Boys 
or a contemporary MG about a girl in 
STEM.”

 INBOX LOATHING: “I’d loathe to see 
queries without sample pages, and books 
about dragons!”  

Lauren’s Profile & Submission Guidelines 

SUSAN HAWK 
Upstart Crow
Susan represents PB through YA. She 
enjoys stories that focus on family—sister-
sibling, mother-daughter, mother-son 
stories, and toxic-mother stories. She 
enjoys reading stories set in worlds 
full of richness, those with masterful 
world-building—historical fantasy 
(NOT based on Western Europe or set 
in a world that takes inspiration from 
folklore of a non-Western tradition), 
science fiction with cutting-edge science, 
rollicking adventures, tingly romances, 
and epistolary novels. Susan loves books 
with gutsy, fully fleshed, sharply observed 
characters; unreliable narrators; and smart, 
strong girl main characters. Basically, when 
Susan reads she wants to be completely 
pulled into a new world—one with 
characters she never wants to leave. Susan 
has a special affinity for stories that truly 
surprise her.

 INBOX LOVE:  “What I long for are 
settings and concepts that are unique and 
new, plots that go in directions I could 
never anticipate, and characters I know so 
well that I talk to them even after I finish 
the book. Please send me that!”

 INBOX LOATHING: “The one thing 
I loathe is ruling things out, because the 
minute you decide you don’t want genre 
A or theme B, a perfectly marvelous 
example of said-same comes along and 
sweeps you right off your feet.”

Susan’s Profile & Submission Guidelines

SUSAN GRAHAM  
Einstein Literary Management
Susan is looking for children’s fiction across 
genres. Her favorite MG and YA books are 
sci-fi and fantasy. She enjoys PBs and GNs 
for children. She’s looking for illustrators 
who emphasize storytelling through 
imagery. She’s particularly interested in 
friendship and sibling narratives. Monster 
protagonists are a plus

 INBOX LOVE: “I would love to see 
friendship narratives, coping narratives, 
middle grade mysteries, middle grade and 
picture book nonfiction, graphic novels, 
funny stories, creepy stories, and pretty 
much anything else!”

 INBOX LOATHING: “I would loathe to 
see serial killers or cancer narratives.”

Susan’s Profile & Submission Guidelines

BIBI LEWIS 
The Ethan Ellenberg Literary Agency
Bibi is currently looking for YA, MG, 
and PBs. In all genres, she enjoys 
contemporary realism, fantasy, mysteries, 
historical yarns, and lots of humor. She 
has a special soft spot for heists, sleuths, 
and twisty thrillers. Bibi always welcomes 
diverse narratives, including but not 
limited to LGBTQ. 

 INBOX LOVE: “I would love to see 
projects that focus on friendship dynamics 
and problem solving as a group.” 

 INBOX LOATHING: “I don’t want to 
see any kind of project that feels like it is 
‘talking down’ to the intended age group. 
Kids are smart and know when the voice 
of a book is sincere!”

Bibi’s #MSWL Profile & Submission 
Guidelines

MOE FERRARA 
Bookends: A Literary Agency
Moe represents MG and YA authors and 
is especially looking for #ownvoices, 
primarily sci-fi/fantasy and contemporary 
fiction. Moe also has a fondness for 
heroines who might be considered a 
thorn in the side. In MG, she looks for 
great adventures with a humorous voice; 
stories with puzzles to solve and clues to 
follow; and stories featuring kids getting 
into trouble and resolving everything 
before mom and dad get home. In YA, 
Moe loves fairy-tale retellings and Greek/
Roman retellings, with a soft spot for 
Cupid and Psyche, but anything with 
Greek/Roman roots will steal her heart.

 INBOX LOVE: “I’d love to see more 
MG and YA creepy horror and retellings of 
any sort (classic fiction, mythology, or fairy 
tales).”

 INBOX LOATHING: “I loathe seeing 
vampires or werewolves in my inbox!”

Moe’s Profile & Submission Guidelines

continued on page 18 
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The Day I Broke Up With 
My Exclamation Creep 
(And How We’ve Come Together Again)
By Madelyn Rosenberg

I broke up with the exclamation point 
when I was in college. I was working 
for the student newspaper at the time, 
and newspapers were places for facts. 
For periods. If a source exclaimed, I 
punctuated accordingly, but most of 
the time, my sources’ sentences were 
tempered. I don’t know, maybe people 
just exclaimed less in the 1980s.

When I went into journalism full-time, 
the exclamation point and I continued 
to keep our distance. And when I 
began writing children’s books, the 
relationship didn’t change much—at 
least at first. An exclamation point had 
more impact, I believed, if you didn’t 
see it every other sentence. 

But apparently our breakup was not 
as clean as I thought. The exclamation 
point started coming around more 
often. Between my first picture book 
and my most recent one, my use of 
exclamation points increased by more 
than 200 percent. It’s an affliction I’ll 
call Exclamation Creep, though at 
that rate, it’s less of a creep and more 
a thunderous gallop. I blame social 
media. Because in social media, the 
exclamation point isn’t just a piece of 
punctuation, it’s a survival tool. 

Consider the word “hooray.” My friend 
Mary Crockett says she has used this 
word more since she started writing 
for children than ever before, and 
always with an exclamation point. 
Because let’s say a friend sells a book. 
Or finishes a round of edits. Or gets 
a starred review. You could respond: 
“Hooray.” If you do, you’ll sound, at 
best, like Eeyore. More likely it will 
sound as if you’ve just eaten the 
sourest of grapes. So the exclamation 
point is needed here. Perhaps even 
two. The same goes for every “nice,” 
“cool,” and “awesome” that you post. 

Now let’s say that you’re the one who 
sold the book. Consider the following:

A. “I sold a book.”

B. “I sold a book!”

A is too blasé, with echoes of a 
humble-brag. When I sold my first 
book, I went with B, and a friend 
immediately responded: “Just one 
exclamation mark?” Perhaps next time 
I’ll use more. It’s something to consider. 
What’s more important to consider 
is how our choice in punctuation—
which we use to pep up even the 
most boring sentences—on Facebook 
and Twitter may be influencing the 
punctuation in our manuscripts. What 
do we do about exclamation points? 
Take austerity measures? Embrace 
them and use them with reckless 
literary abandon?

Everyone has a different style, so 
how you choose to respond is up 
to you. For me, moderation makes 
sense. My plan is to double down 
in my manuscripts and in much of 
my regular correspondence. But I’ve 
mellowed some, so I’ll add this caveat: 
When you sell a book, you are entitled 
to use as many exclamation points as 
you please. And then add one more, to 
grow on.

Hooray!!! 

Madelyn Rosenberg is the author of numerous 
titles for young readers, including her 
forthcoming middle-grade, THIS IS JUST A TEST 
(Scholastic Press), which she cowrote with Wendy 
Wan-Long Shang. Madelyn is a longtime SCBWI 
member living in Arlington, VA. She can be found 
online at madelynrosenberg.com.

“An exclamation point had 
more impact, I believed, if 
you didn’t see it every other 
sentence. ”
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IN THE SPOTLIGHT: LAUREN GALLEGOS
Introducing Mid-Atlantic SCBWI member Lauren Gallegos—new to our region but not new to the world 
of illustrating for children. Welcome, Lauren!

How did you find your way to 
illustrating for children? Did you, 
as a child, enjoy creating stories 
with your drawings?

I’d love to say that I was an avid 
reader and drawer as a child, and 
that telling stories just flowed 
right out of me. But I was a pretty 
average kid in this area. I was 
never great at reading and my 
love for drawing was just like 
any other average kid. In fact, my 
mom tells me that when I’d have 
an assignment in school to do a 
drawing, I would get frustrated 
and upset because I couldn’t draw 
something well enough. (My 
perfectionist ways started early,  
I guess!) 

My real journey toward illustrating for children started in 
college. I started my major in graphic design and took an 
illustration class as an elective. I was encouraged by the 
professor to try my hand at illustrating children’s books 
because he thought I would do well at it. At the same time, 
I was growing frustrated with my graphic design courses 
and didn’t enjoy them as much as my drawing classes. So 
I switched my major to illustration. It just felt right. All my 
work has been focused on the children’s book industry ever 
since.

What did you especially enjoy about illustrating the THIEF 
book series and ERNIE’S WISH TRAIL?

In so many ways, the THIEF book series has been one of 
my best illustrating experiences so far. These books have 
helped me grow my skills in many areas—like drawing 
people, instead of always drawing animal characters. 

Illustrating them has also given me the opportunity 
to practice drawing a character over and over in many 
different situations, which is always a great skill to have. 

ERNIE’S WISH TRAIL was also a great new experience 
for me because the book is paired with an augmented 
reality app. I had no previous experience with augmented 
reality (which I still know very little about), but the author/
publisher helped me navigate through what needed to be 
done to make the app work well. I would absolutely do it 
again!

In your opinion, how can a children’s book illustrator 
create story within a single illustration?

For me, it’s all about picking the right moment to show. If 
it’s just one piece that stands alone there are a few ways to 
approach it. You can pick a specific situation that evokes 
an emotional response. You can pick a specific action that 
describes to the viewer a certain situation. Or you can pick 
a moment that makes the viewer ask the question What 
happens next? or What just happened right before this? 
Whatever device you can use to get the viewer wanting to 
know more creates a successful narrative.

Has having an agent helped you grow as an illustrator? If 
so, explain. 

I would say that having an agent has definitely helped me 
grow in my understanding of the children’s book industry. 
Seeing how my agent promotes my work to publishers 
and gets the best deal for her clients has been pretty eye-
opening. My agent also gives me plenty of opportunities 
to create new work, which is so important. The more you 
create, the better you will get at your craft and the better 
your chance someone will notice your work. She has 
definitely been gracious in helping me navigate which 
projects are worth taking on and which ones I should 
let pass, while at the same time leaving the door open 

Photo Courtesy: Lauren Gallegos

     Illustrations Credit:  Lauren Gallegos
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Terry Catasús Jennings has had two books recently released, 
VIVIAN AND THE LEGEND OF THE HOODOOS (Arbordale 
Publishing, February 10, 2017) and HYDROELECTRIC ENERGY 
(Core Library, December 15, 2016)!

Author/illustrator Courtney Pippin-Mathur’s picture book 
DRAGONS RULE, PRINCESSES DROOL (Little Simon & Schuster) 
launched May 2, 2017! 

Anne Marie Pace has an addition to her VAMPIRINA series, 
VAMPIRINA AT THE BEACH, released April 4, 2017, by Disney-
Hyperion! Anne Marie’s title character will also be starring in an 
animated television series very soon!

Candice Ransom has oodles of good news to share! Her 2017 
titles (so far) include TOOTH FAIRY’S NIGHT (Random House, 
January 2017), MONSTER TRUCKS (North Star Ed., January 
2017), STOCK CARS (North Star Ed., January 2017), and AMANDA 
PANDA QUITS KINDERGARTEN (Doubleday, June 2017)!

Madelyn Rosenberg and Wendy Wan-Long Shang, who 
met through SCBWI, will be releasing their coauthored title, 
THIS IS JUST A TEST (Scholastic Press) on June 27!

Sharon Stanley announces that her title TOOTSIE MCPEEZALOT 
(Guardian Angel Publishing, February 7, 2017) is now available 
on Amazon! During the month of April, she donated one book 
for every book sold to Hanover Safe Place, a local organization 
providing services to people experiencing domestic or sexual 
violence.

Susan VanHecke’s THE SKYDIVING BEAVERS: A TRUE TALE 
(Sleeping Bear), written as Susan Wood and with illustrations by 
Gijsbert van Frankenhuyzen, touched down on April 15.

 Good News!

for me to decide. Plus, she is always available for a little 
encouragement when I need it, or for some understanding 
(and calming thoughts) when I get stressed out. 

What has been one of your biggest challenges along the 
way to becoming traditionally published?

Many of the picture books I’ve illustrated have been 
successfully published by self-publishing authors. These 
titles have garnered some amazing honors. THE COAL 
THIEF, for example, was awarded a Moonbeam Children’s 
Award and was chosen as an Indie Fab Finalist. I have also 
worked on several projects for educational publishers, 

which I guess puts me into the “traditionally published” 
category. Still, I wonder, am I “traditionally published”? I’m 
not sure. I guess you could say I’m on my way. Regardless 
of what label you put on it, there are many challenges to 
being published, period.  

Lauren Gallegos has illustrated numerous trade books and independently 
published children’s books, including the award-winning title THE COAL 
THIEF, written by Alane Adams and published by Spark Press. Lauren is 
represented by Christy Tugeau Ewers of CATugeau Artist Agency. Lauren 
and her portfolio can be found online at laurengallegos.com.

Illustrator Spotlight
continued from page 11
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Giuseppe shares why he doesn’t 
like the term “kid friendly”.

“Kid friendly” suggests two things:

1. Adults always know what kids 
want and like. We don’t.

2. Kids aren’t smart enough to 
comprehend complex imagery. 
They are.

“Kid friendly” is a marketing term. A 
way to strip away nuance and culture 
for a chance to sell more.

Photo Courtesy: Giuseppe Castellano

Illustration Credit: Nicole Allin
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What Color Is the Sky? 
(USING COLOR AS CHARACTER)
By Giuseppe Castellano

What color is the sky? 

Did you answer blue? As kids, 
that’s what we were taught. Skies 
were blue. Leaves were green. Suns 
were yellow. Wood was brown. We 
outlined worlds with black crayon. 
We filled these worlds with color 
dictated to us by teachers, parents, 
and paint-by-numbers. Over time, 
these lessons became habits. And 
these habits became hardwired 
into our subconscious.

Today, as I continue to review 
portfolios at art schools, SCBWI  
conferences, and through my 
own school, The Illustration 

Department, I find these hardwired habits from childhood 
continue to make their way into the work we create as 
adults. We outline in black. We fill the leaves of trees with 
green, suns with yellow, wood with brown. I’m not saying 
there’s anything fundamentally wrong with this. (To 
outright proclaim what is “wrong” with someone’s visual 
form of expression is to wade in murky waters.) I am saying 
that color choice should be more than rote. Leaves can be 
green, suns can be yellow—but only if the color choice is 
part of a larger, conscious effort to convey feeling.

Once, in the middle of winter around dusk, I asked my 
young daughter, “What is the color of snow?” 

“White,” she said immediately. 

I then asked her to look outside and to answer the question 
again. “Blue,” she said. “Really blue!” 

As noted artist-educator Josef Albers said, “In visual 
perception, a color is almost never seen as it really is—as 
it physically is. This fact makes color the most relative 
medium in art.” 

Often, I see illustrations comprised of disparate colors, with 
little to no thought of how these colors work with one 
another. We draw characters reacting to their surroundings. 
So why aren’t we doing the same with color?

Whether you want them to or not, the colors you choose 
continually speak to your audience. If your palette isn’t 
considered—if your colors are chosen irrespective of one 
another—your audience will simply “hear” noise. The 
obvious result is an unappealing image that fails to reach 
them. But if your palette is considered—if you utilize value, 
saturation, harmony, and temperature in color choice—you 
will not only reach your audience, but you will elicit a 
response from them. And that response could lead to a 
lasting—and substantive—engagement. 

continued on page 14



What Color is the Sky
continued from page 13

As a kidlit pro, do you use Twitter to 
share query/writing advice? 

I admit that I rarely do. I think others 
do it well, but it doesn’t feel natural 
for me. Personally, I dislike having 
professional conversations via Twitter, 
unless it’s an organized Twitter chat. 
Given that others do it regularly, and 
again much better than I could, I will 
sometimes retweet others’ tweets. 
Authors and illustrators have great 
insight into the process they’ve been 
through, so it’s great to hear what they 
have to say. And of course, agents and 
editors do share tidbits here and there, 
so I try to share those when I spot 
them.

Any Twitter no-no’s for writers/
illustrators you’d like to share? 

I would stay away from trying to 
conduct business via Twitter unless an 
agent or editor specifically engages 
you in a conversation about your 
work. Refrain from outright querying, 
for sure! And don’t try to be someone 
you’re not. In my opinion, being YOU 
is the best way to handle any and all 
social media. 

Marietta Zacker of Gallt & Zacker Literary 
Agency  focuses on representing authors and 
illustrators whose work she believes will have 
an impact on young readers. Collectively, 
Marietta and her agency’s cofounder, Nancy 
Gallt, have fifty-ish years of children’s book 
publishing experience. Their agency represents 
both established and emerging talent. Marietta 
supports independent bookselling, believes in 
libraries, and takes pride in her work as a Latina 
in the world of publishing. Marietta can be found 
tweeting all things kidlit @AgentZacker.

Using Twitter:  
Part One
continued from page 8
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What colors should you use? First, let’s toss out the (common!) 
misconception that color needs to be “kid friendly” for children’s books. 
Setting aside the ridiculousness of the term “kid friendly,” you should 
choose the color you feel works with your subject matter. Choose colors 
that believably convey the time of day (morning sunlight is warmer than 
afternoon light), or reflect the main character’s feelings (a common visual 
tool in animation), or speak to societal hierarchies (why superheroes are 
primary colors and villains are secondary colors). If you feel intimidated by 
the seemingly infinite choices and combinations, start with one base color 
and build from there. Remember: your base color doesn’t have to be bold 
and saturated. Many successful artists work in neutral tones, using pops of 
color judiciously.

Whatever colors you decide to use, you must think of color as a character 
in the worlds you create. Ask yourself, “What is this character trying to 
say? What is this character doing? How is this character responding to its 
surroundings?” Your color palettes should be extensions of who you are, 
what you like, and what you want to say with your art. 

Choose color not by rote, but carefully and artfully—without regard to 
markets or trends. 

Color isn’t filler. Color is reactionary. Color alarms us. It helps keep us safe. 
It’s loaded with emotion. It asks for opinion. It triggers memories. It directs 
us, and challenges us. 

That sounds a lot like a character, doesn’t it?

So, tell me again: What color is the sky? 

Giuseppe Castellano is an executive art 
director at Penguin Random House. He 
oversees the art and design of over two 
hundred children’s books a year for seven 
different imprints. Giuseppe continues 
to be a guest speaker, critic, and visiting 
instructor at more than a dozen art 
schools nationwide. He is also the founder 
of The Illustration Department—an online 
school for illustrators. Learn more about 
his school by visiting illustrationdept.com 
You are also welcome to visit Giuseppe’s 
popular #arttips blog at gcastellano.com, 
where he writes about the business and 
practice of illustration. Follow his #arttips 
on Twitter at @pinocastellano. 

Illustration Credit: Joanie Stone
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 Punctuation Tip

Just look at that dazzling-like-a-diamond 
hyphen. The hyphen—it’s an oh-so-
handsome punctuation mark that combines 
two or more adjectives into a pop-and-zing 
singular thing, a compound adjective. 

See how stunningly stylish it is?

This type of hyphenation is particularly 
handy when used to dress up color, emotion, 
attitude, or the weather. Clothed with 
hyphens, a compound adjective can become 
allegorical, metaphorical, or even historical—
all rolled into one. The hyphen creates 
a stuck-together-as-if-by-glue modifier. 
Hyphenated adjectives utilize word-count 
real estate whereas lengthy descriptions do 
not. Furthermore, a hyphen can combine 
words in ways that can surprise the reader 
and reveal who your character really is.  

Take COLOR and WEATHER, for instance: 
A Wednesday, which is drab and gray, can 
become a drab-gray Wednesday.

For EMOTION the unit modifier tear-soaked 
pillow will describe so much more than a long 
description of your character crying into the 
night while falling asleep on his pillow. 

Compound adjectives are useful in revealing 
who your CHARACTER is. For example, while 
one character might have skipping-through-
the-meadow thoughts, another might have 
flinging-mud-across-the-room thoughts. Get 
the picture?

With the use of the hyphen, you can combine 
words that don’t naturally go together to create 
a sense of SURPRISE for your reader. 

When Aunt Patty’s warm-as-ice hug was 
over, Meg took off for outside. 

The hyphenated descriptor, however, is only 
used when it is placed BEFORE the thing being 
modified. 

Use the hyphenated adjective HERE:

The nose-in-the-air principal walked into 
the room. 

More on Punctuating Compound 
Adjectives with a Hyphen:

MB Publishing

Grammar Book

CHICAGO MANUAL OF STYLE

Caveat:

While adjectives are indispensable parts 
of speech, well-taught writers know this 
Strunk and White rule: 

“Write with nouns and verbs, not with 
adjectives and adverbs. The adjective 
hasn’t been built that can pull a weak or 
inaccurate noun out of a tight place.”

LET’S DISH SOME LOVE FOR THE HYPHEN—A 
DAPPER-DASHING WAY TO DRESS UP 
ADJECTIVES!
By Dionna L. Mann

him look at your weirdly shaped, 
hairy mole, DO NOT pitch agents 
or editors via Twitter (or any 
other social media) unless it is a 
prearranged “pitch event.” IF you 
pitch me your book outside of a 
pitch event, I will BLOCK you.

“READ THE ROOM”—HOW 
& WHO TO @:  If you add a 
person’s @Twitterhandle, you are 
essentially adding them into a 
conversation, possibly against 
their will. Much like the dreaded 
“reply all” in emails—realize 
that not everyone WANTS to be 
involved in lengthy convos about 
your fave TV show or inside joke. 
(Also @Twitterhandles start to 
add up, leaving you little room 
to tweet).  If you jump into a 
conversation and derail it, take 
it to a new thread with JUST the 
person you are talking to rather 
than EVERYONE.

PLAY NICE: Tweet as you wish to 
be tweeted. This doesn’t mean 
you have to be a sugar-sweet 
Pollyanna all the time, or stifle 
your own opinion—but just 
remember that there are people 
on the other side of the screen. 
And the mean ones are probably 
having a bad day, or life. 
Unfollow, block, or mute people 
who are bringing negative 
energy into your timeline. It isn’t 
worth it.

TWITTER IS A GREAT TOOL. USE 
IT: Use Twitter to interact with 
fans, friends, and cool people 
that interest you. But remember, 
conversations don’t just involve 
talking...they also involve 
LISTENING. You can learn a lot 
that way! And remember, have 
fun!  

Jennifer Laughran is the founder of 
the extremely popular YA event series 
“Not Your Mother’s Book Club”. She 
joined Andrea Brown Literary Agency 
in 2007 and is today one of their senior 
literary agents. She can be found online 
at jenniferlaughran.com, answering 
questions on Tumblr, and tweeting  
@literaticat.

NOT HERE:

The principal, with her nose in the 
air, walked into the room.

According to a rule in Chicago Manual 
of Style’s online hyphenation table, DO 
NOT use a hyphen if you’re using the 
adverb very or one ending with –ly. 

As in: The smartly dressed girl, NOT a 
smartly-dressed girl.  

In a nutshell, to add color and fun to 
modify your nouns, the hyphen can be 
used to combine any words you’d like, 
so long as the combined words work 
together as a whole.

So, go ahead. Give it a try! Have a 
hyphenate-everything-until-you-laugh-
your-head-off kind of day! Compound 
adjectives might be exactly what your 
manuscript ordered.  

Dionna L. Mann loves to find opportunities 
to create hyphenated adjectives in her 
writing. To her, compound adjectives make 
for hyphenated happiness! She can be found 
online at dionnalmann.com.

Using Twitter:  
Part Two
continued from page 8
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 Indie Bookstore Spotlight Regional Kidlit Events 
NOT Sponsored by SCBWI
continued from page 4 

Alexandria Critique Group 
Gatherings
Denise Taranov announces that her 
Alexandria critique group is still going 
strong and is, as always, looking for 
others to participate. The group meets in 
Alexandria in the Ft. Belvoir area from 4:00 
p.m.-6:00 p.m., one Sunday per month. 
Dates are chosen at the end of each 
session. Those already participating write 
within the full span of children’s lit, from 
PB to YA. 

To join in on the fun, contact Denise 
Taranov, denise@denisetaranov.com.

National Archives Hosts 
“Write Stuff” Literacy 
Festival
On Saturday, July 8, from 10:00 a.m.-
4:00 p.m., the National Archives in 
Washington, DC, will be hosting the 
“Write Stuff” Literacy Festival, a free 
program for families and the general 
public. Authors and illustrators will 
greet the public and read from their 
books. The theme for this year’s event is 
“Literacy and Research.” Throughout the 
day, there will be hands-on activities, 
a DC Public Library mobile book 
checkout, and the National History 
Day winning projects on display. The 
National Archives Calendar may be 
accessed here for more information. 
Since many SCBWI members will be 
participating in this event, there will be 
a PAL summer social from 5:00 p.m.-7:00 
p.m. Contact Lezlie Evans,  
Lezlieevans@gmail.com, for details.

Washington, DC’s  
Awesome Con
Awesome Con is a conference that 
embraces all aspects of comic book 
pop culture. It runs from Friday, June 
16, through Sunday, June 18, 2017. 
For details and ticket prices go to the 
Awesome Con website. 
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OVER THE MOON 
BOOKSTORE
2025 Library Avenue 
Crozet, VA  22932 
(434) 823-1144

anne@overthemoonbookstore.com 
OvertheMoonBookstore.com

OVER THE MOON BOOKSTORE is perched atop a hill on Library Avenue 
in Crozet, Virginia. Anne DeVault, the proprietor, describes her shop as a 
welcoming place for locals and visitors to gather. Most of her customers 
are regulars, and she delights in sending them away with the book she 
knows they’ll enjoy. In 2010, Anne opened OVER THE MOON in Crozet, and 
in December 2016, she moved to Piedmont Place, a new building, located a 
block away.

For over twenty years, while living in New York City, Washington, DC, and 
Charlottesville, VA, Anne has worked in the book business. When she was 
an early teen, she knew books would be her life’s passion.  Her career 
experience in retail and publishing culminated in ownership of OVER THE 
MOON.    

Tall windows with breathtaking mountain views and rich wooden 
bookshelves line the walls at OVER THE MOON. Anne’s children’s section 
is an inviting nook with a pillow-strewn window seat. Bright covers of 
hardbound children’s books beckon kids of all ages into the cozy corner. 
Most of the self-published books that Anne stocks are by local writers who 
have held launch parties at OVER THE MOON. Their books are shelved in 
the special section designated for local authors and are in the shop on 
consignment. 

Self-published authors bring their own books to an event and take the 
unsold copies with them. Anne pays the author for what she sells at the 
event according to the arrangement they have made in advance. For 
events featuring traditionally published authors, Anne places the order 
for the books and assumes responsibility for returning unsold copies. If 
Crozet is along an author’s book tour route, publishers may contact Anne, 
but the majority of children’s book authors who hold events in her store 
are locals from Virginia. Hosting one children’s event per month is Anne’s 
target, and she welcomes both traditionally and self-published authors. 
She appreciates requests at least one month in advance and prefers to be 
contacted by email.

Profile written by Denise Wilcox, with photographs contributed by her husband, Steve. Steve 
and Denise are both avid patrons of indie bookstores and have been sharing good reads with 
each other for forty-five years. Denise is a Mid-Atlantic member who writes middle grade novels, 
nonfiction, and poetry for all ages. 

Photos Credit: Steve Wilcox

mailto:denise%40denisetaranov.com?subject=
https://www.archives.gov/calendar
mailto:Lezlieevans%40gmail.com?subject=
http://awesome-con.com/
mailto:Anne@overthemoonbookstore.com
http://OvertheMoonBookstore.com


Members
Mid-Atlantic SCBWI member Pamela 
Ehrenberg, Caroline Hickey, Kristin 
Levine, and Tammar Stein.

How It Formed
Inspired by their shared membership 
in the Children’s Book Guild of 
Washington, DC., these children’s 
book writers began meeting formally 
in 2016. However, they had been 
exchanging manuscripts on an 
as-needed basis for a long time  
before that.

How It Functions
Once a month, Guildilocks meets during 
lunch at the Cove—a shared workspace 
near Gallery Place, DC. Kristin has a 
Cove membership. The ladies take turns 
paying the rental fee for the meeting 
room. They bring their own lunch. 
Beverages are provided. In advance of 
their meet date, each of them sends the 
other three members twenty pages of 
a work-in-progress. In turn, they read 
those pages in advance. When possible, 
comments are written or typed out. 
However, with all in the group leading 
very busy lives, feedback often comes 
in the form of verbal comments shared 
during their lunch. If one of them does 

not have twenty pages to submit, that’s 
okay. Fewer pages, an outline, a query, 
or something else may be submitted 
instead. During lunch, Kristin plays the 
important role of timekeeper, making 
sure comments for each person’s work 
last exactly twenty minutes. Afterward, 
they pack up their writing materials 
and return to their office jobs or roles as 
mothers.

What They Love 
About Their 
Critique Group
CAROLINE: I love the added motivation 
I get from our group. Having a deadline 
each month and an audience for my 
new pages keeps me from stalling out 
and losing energy on a draft. 

KRISTIN: What I love about my critique 
group (besides all the writing help 
and encouragement, of course!) is 
the chance to talk with others who 
truly understand what it means to do 
creative work. In addition to being 
writers, all of us are mothers with small 
children at home. Two of us are single 
parents. I think the fact that all of us 
are in similar circumstances gives the 
members of our group the unique 
ability to understand, support, and 
cheer each other on.

PAM: I love how it is so nonintimidating, 
so down to earth, how our between-
meeting and just-before-meeting 
chitchat revolves around life with kids, 
insecurities around writing, insecurities 
around life with kids. Makes me feel like 
I can be at my most vulnerable with my 
writing but also feel OK (non-braggy) 
sharing any “wins.”

TAMMAR: Writing can be kind of lonely. 
There are no coworkers to chat with at 

the break room, no office mate, no one 
to run through your maybe brilliant, 
maybe not-so-brilliant ideas. All that 
alone time can really feed self-doubt. 
Our Guildilocks group is part writing 
critique, part marketing strategy, part 
therapy session. Basically, we cheer 
each other on and support all parts of 
the sometimes chaotic creative process. 

How Their Writing 
Has Improved 
CAROLINE: Kristin is an Outliner and 
a stickler for plot planning! I’m more 
of a Pantser, so she helps me to look 
critically at my process. Tammar and 
Pam are both enthusiastic marketers 
and remind me to pick my head up and 
market my work.

KRISTIN: Caroline has really helped me 
think about work/life/creative-work 
balance, and how maybe having a little 
more stability in one area of your life 
gives you more freedom to experiment 
in another. Pam constantly inspires 
me with her time-management skills, 
specifically how she uses her lunch hour 
at her full-time job in order to write. She 
has been extraordinarily productive, 
proving once again it is not how 
much time you have to write, but how 
regularly you are able to do it. Tammar 
has pushed me to expand what I write, 
to consider trying YA or chapter books 
or even magazine articles. Most of all, 
having consistent feedback from fellow 
writers means I don’t spend as much 
time on dead ends or pieces that just 
aren’t working.

PAM: I’ve been in another group for 
about sixteen years, so in comparison, 
my time with this one is just getting 
started. But I’m already seeing how 

GUILDILOCKS: 
A LUNCHTIME CRITIQUE GROUP OF  
MID-ATLANTIC MEMBER PAMELA EHRENBERG

continued on page 18

“It’s a delicate balance to walk 
the line between creating art 
you feel passionate about...
and keeping the realities of this 
business in mind... “

Photo Courtesy: Pamela Ehrberg, Kristin Levine, Caroline Hickey, and Tammar Stein
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 Critique Group Spotlight



Member Bios:

Kristin Levine is the author of several middle grade novels. These have been on the 
American Library Association’s list of Best Books for Young Adults and on state reading lists 
and have received starred Kirkus reviews. Her title THE LIONS OF LITTLE ROCK received the 
New York Historical Society’s Children’s History Book Prize. She lives in Alexandria, Virginia, 
with her two daughters. She can be found online at kristinlevine.com.

Tammar Stein is the author of four young adult novels, including LIGHT YEARS, an 
American Library Association Best Book for Young Adults, a Texas summer reading list 
book, and a Virginia Reader’s Choice. Her most recent novel, THE SIX-DAY HERO, is a 
middle grade novel set during the Six Day War, and is a Junior Library Guild Selection. She 
can be found online at tammarstein.com.

Pamela Ehrenberg is a Mid-Atlantic SCBWI member and author of children’s books, from 
board books to young adult novels. Her picture book QUEEN OF THE HANUKKAH DOSAS 
comes out this fall. Pamela works at the National Association for the Education of Young 
Children. She and her two favorite young readers live near the National Zoo. She can be 
found online at pamelaehrenberg.com.

Caroline Hickey writes both middle grade and teen novels. She is the author of CASSIE 
WAS HERE and the popular SEW ZOEY series. She is currently an adjunct professor at 
McDaniel College, and is a member of the Children’s Book Guild of Washington, DC, 
where she lives with her husband and two young daughters. She can be found online at 
carolinehickey.com.

Critique Group Spotlight
continued from page 17

PUBLISHER ALERT!
PAGE STREET PUBLISHING
Page Street searches out creative people whose passions and 
exceptional talents have earned them many enthusiasts. They 
work with them to translate their expertise into great books that 
will reach a wide audience. Their how-to books curate special 
and authoritative information that goes beyond the usual 
sources, inspiring readers to create extraordinary new things, 
whether it’s great meals, crafts, or home decor. They are focused 
on producing top-quality content, cover to cover, and back 
that up with high-quality printing, top-end photography, vivid 
color reproduction, and, for most of their paperbacks, lay-flat 
binding—an extra touch appreciated by discerning readers. 

Page Street was recently featured in Publishers Weekly as 
one of the fastest growing publishers in the US, and they are 
excited to announce a significant new investment in their 
young adult fiction program (twelve and up) that will follow the 
same principles underlying Page Street’s success. Their goal is 
to discover talented writers who create believable and diverse 
characters, tell riveting stories that resonate with readers, and 
engage with the vibrant YA community. Page Street titles are 
distributed by the Macmillan sales team, a Big Five publisher. 
Their books can be found in every major retailer and most 
independents, as well as in mass merchandisers. Page Street 
Publishing’s children’s division shares with Mid-Atlantic SCBWI 
members what they are specifically looking for:

KRISTEN NOBLES 
Kristen on Twitter
Kristen is the publisher of the new children’s division of Page 
Street Publishing, located near Boston. Kristen spent the past 
thirteen years at Candlewick and Walker Books Group, most 
recently as group art director. She seeks new talent for artist-led 
narratives, visually driven concept books, and picture book 
biography genres.

 INBOX LOVE: “I love a strong character, a unique style or 
retro look made new again, and look for a surprising spin on 
traditional themes in children’s books.”

 INBOX LOATHING: “I loathe forced rhymes, Bobblehead 
character art, message-driven stories or those that condescend 
to kids.”

ALYSSA RAYMOND 
Alyssa on Twitter
Alyssa is a YA editor at Page Street Publishing. She seeks unique, 
riveting, and thought-provoking stories, in all genres, with 
complex, diverse, and authentic characters and situations.

 INBOX LOVE: “I love smart, complex characters, unlikely 
friendships/romances, rich world building, unique retellings, and 
some humor even when about serious topics.”

 INBOX LOATHING: “I loathe flat characters, predictability, 
contrived plot, redundancy, and clichés.”

Page Street’s Profile & Submission Guidelines 

To Market
continued from page 9

much Kristin is helping me with plot, how 
Tammar helps me to navigate the changing 
landscape of Jewish kidlit, and how Caroline’s 
belief in all of us will power us forward. She 
once wrote “TRUST YOURSELF” at the bottom of 
a page of comments, and I saved that scrap of 
paper on a bulletin board at home. 

TAMMAR: Everyone has a different strength. 
Kristin and Pam are very pragmatic. They will 
gently point out when one of us seems to have 
gotten lost and is banging away at a project 
that isn’t going anywhere. It’s a delicate balance 
to walk the line between creating art you feel 
passionate about (a must!) and keeping the 
realities of this business in mind (i.e., what will 
actually sell.) Both are important for writers who 
are trying to make a living from their writing. 
Caroline is great at plot and character. She’s got 
great ideas about moving the plot forward and 
focusing on craft.  
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 Meet Our Volunteers

Introducing Terry Catasús Jennings,  
Mid-Atlantic Critique Fest Organizer

How long have you been 
volunteering with Mid-Atlantic 
SCBWI? 

I’d say it’s been fifteen years, give or 
take. I’ve been writing for eighteen. 
For the first couple of years, the 
October conference coincided with 
the planning conference for my 
husband’s work, which was always 
at exotic locations. But from the 
first SCBWI conference I attended, 
I’ve been volunteering.

What duties have you performed as 
a Mid-Atlantic volunteer? 

The first year I attended a 
conference, I worked on the food committee in the church 
basement. Later, I became critique group coordinator 
and have been doing that for years. One of my main 
responsibilities is to organize a Critique Fest for our region’s 
members. I give tips on how to conduct critiques before 
and during our meeting. I make sure that attendees will be 
in a group according to genre—and if possible by area. It 
is my hope that those who attend a Critique Fest will learn 
the process of giving and accepting a critique and will find 
individuals with whom they can form a group.

What do you love about volunteering?

I love hearing from the participants that a Critique Fest was 
helpful to them. Critique events give writers a chance to 
become more excited about their work, and for me that’s 
awesome. Another thing that makes my heart sing is when 
I hear that a critique group was started and is continuing 
because of either our region’s database or a critique event. 
That’s what it’s all about. I know in my case, my critique 
partners have become my friends and confidantes. They’re 
happy to raise a glass with me in success and to help me 
lick my wounds when I’m down. If I can help another writer 
have that experience, I feel all my work as a volunteer was 
worth it. 

What special privileges or experiences have you enjoyed 
because of your volunteering?  

The fellowship of being part of SCBWI is what makes 
volunteering work for me. The Mid-Atlantic region is a 
fantastic group of writers and illustrators, and volunteering 
among them is in itself a privilege.

What challenges have arisen with regard to your 
volunteering? Why are you glad you overcame those 
challenges? 

The only challenge I face is finding a place for us to 
regularly hold the Critique Fests, someplace that doesn’t 
charge. That’s why I have, on several occasions, had them 
at my house. In the end, it always works out, but an 
alternative would be nice.

Why would you recommend volunteering with our region’s 
SCBWI? 

I see volunteering as a way to give back. We all receive 
benefits from SCBWI conferences and events. I feel it’s my 
duty to pass those benefits on, especially to our newer 
members.  

Terry began writing in 1999, after her children no longer needed her to 
volunteer in the classroom. Since then, Terry has traditionally published 
eight creative nonfiction titles and several other nonfiction books for 
younger readers. Terry is represented by Natalie Lakosil of Bradford Literary 
Agency, whom she met through an SCBWI event! Terry can be found online 
at terrycjennings.com.

Photo Courtesy: Terry Jennings 

Illustration Credit:  Mishka Jaeger, www.millefiori.net
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